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BASS V-AMP/BASS V-AMP PRO

BAXHbIE YKA3SAHUA NO TEXHUKE
BE3OMNMACHOCTU

CAUTION

RISK OF ELECTRIC SHOCK!
DO NOT OPEN!

ATTENTION

RISQUE DE CHOC ELECTRIQUE!
NE PAS OUVRIR!

BHUMAHMUE: Bo n3bexaHne nopaxeHua 31€KTPUHECKUM TOKOM
3aMpeLLEHO CHMATb KPbILLKY W 33[HI0K0 NaHenb npubopa.
BHyTpyn npubopa HeT feTaneii, KoTopble nosib3oBaresb
MOXET OTPEMOHTUPOBATH CBOVMM CiNamu. Bce peMOHTHbIe
paboTbl LOJIKHBI BbINONMHATLCA TONbKO
KBarMhMLMPOBaHHbBIM MepcoHasiom.

NMPEAYNPEXOEHUE: Bo nsbe>xaHne BOSHNKHOBEHMA noxxapa
MUNW  MOpPaXkeHUA  3NTIeKTPUYECKUM  TOKOM
Heobxoaumo 3awmuatb Npubop OT BO3LENCTBUA
[OXAA UKW BNaru, a Takxxe OT nonagaHna BHYTPb
Kanenb BOAbl WM OpYyrux >uakocten. He
cTaBbTe Ha Npubop 3anoSfIHEHHbIE XXUAKOCTLIO
cocynbl, Hanpumep, Basbl.

OTOT CMMBOS yKasbiBaeT Ha HaJIMyMe OMacHoro
Hen3oNMPOBaHHOTO HaNPAXeHUA BHYTPY Kopnyca
npuéopa, a Takke Ha BO3MOXHOCTb MOpaXkeHUA
3NEKTPUYECKUM TOKOM.

OTOT CMMBON YyKas3blBaeT Ha BaXHY
MHchopMaLnio B COMPOBOAUTENbHON [OKY-
MeHTauuun, Kacawolylca akcnayataumm u
obcnyxuBaHua npubopa. Moxanyincra, o3Ha-
KOMbTECb C MHCTPYKLUMEeWR No akcniyaTaumu.

Mel ocTaBnAem 3a co60¥ NPaBo Ha BHECEHWE U3MEHEHUI B TEXHUHECKYHO KOHCTPYKLIVIO 1
BHeLUHUiA B1A npubopa. CoaepyxalliaAca B HACTOALLEM JOKYMEHTe MHpopMaLIMA ABNAETCA
aKTyarnbHOW Ha MOMEHT ero cAauv B neyatb. M3o6paskeHHble Unn ynoMAHYTbie 3Aech
Ha3BaHUA PUPM, YUPEXAEHUIA 1 NYBNMKaLMiA, @ TaKXKe COOTBETCTBYIOLME NIOrOTUMbI
ABMAIOTCA 3aPErCTPUPOBaHHBIMW TOBAPHBLIMY 3HaKaMV VX BrazenbLies. VX ncronb3osaxue
HY1 B KOEM CIlyHae He CBIAETENBCTBYET O MPETEH3NAX HA COOTBETCTBYIOLLMIA TOBAPHbINA 3HAK
VI O Har4mmn CBA3W MeXly BriaaenbLiamy ToBapHoro 3Haka v BEHRINGER®. BEHRINGER®
HE rapaHTUPyeT NOSIHOTY U NPaBUNbHOCTb COAEPXKALUMXCA B HACTOALIEM AOKYMEHTE
onucaHwiA, n306padkeHmin M AaHHbIX. LiBeTa 1 cneumichvkaLmm npubopoB MOTYT HE3HAYUTENBHO
OTIMYATLCA OT NPYBEAEHHbIX B AaHHOM pykoBoacTse. [MpoaykTel BEHRINGER® npogatotca
TONBKO HALLVMM aBTOPU30BaHHBLIMU Avnepamu. [UCTPrGLIOTOPbI M AUNepsb! He ABNAIOTCA
ynonHomoueHHbIMy areHTam BEHRINGER® 1 He metoT npaea ceAsbiBaTb BEHRINGER®
NPAMBIMM UM KOCBEHHBIMW NPaBOBbIMY 06A3aTeNsLCTBaMM. [laHHaA HCTPYKLMA 3aluvLLeHa
3aKOHOM 06 aBTOPCKMX npasax. Jllo6oe pasMHOXeHUe Unn nepeneyaTka (LIenMKom unm
4acTU4HO), Nto6oe BOCTPOU3BEAEHUE UNMIOCTPALIIA, B TOM YUCHE U B UBMEHEHHOM BUAE,
[OMycKaeTcA TOMbKO C MUCbMEHHOro paspelueHua cdupmbl BEHRINGER Spezielle
Studiotechnik GmbH. BEHRINGER® ABnAeTCcA 3apermcTpupoBaHHbIM TOBAPHBIM 3HAKOM.

BCE MNPABA 3ALLMLLEHbI.
© 2006 BEHRINGER Spezielle Studiotechnik GmbH.
BEHRINGER Spezielle Studiotechnik GmbH,
Hanns-Martin-Schleyer-Str. 36-38,
47877 Willich-Muenchheide II, lepmanua
Tel. +49 2154 9206 0, Fax +49 2154 9206 4903

YKA3AHUA NO TEXHUKE BE3OMNACHOCTMU:

1) MpouTuTe 3TN yKasaHuA.

2) CoxpaHuTe 9TU yKasaHUA.

3) O6bpaTuTe BHMMaHWe Ha Npeaynpexaalolime yKasaHua.
4) CobniopaitTe Bce yKa3aHuA NO dKCryaTauuu.

5) He nonb3yiTecb Nnpubopom B HenocpeAcTBEeHHON 651M30CTH
OT BOAbl.

6) MpoTupaiite NPUGOP TOILKO CyXOM TPAMKOM.

7) He 3aropaxmBaiTe BEHTUNALUOHHbIE oTBepcTUA. Mpu
MOHTa)ke npubopa PyKoBOACTBYMTECH YKa3aHMAMU (PUPMbI-
npoussoauTens.

8) He yctaHaBnuBawTe npubop B6/1M3U UCTOYHUKOB Tenna,
TaKuX Kak pagumatopbl, NAUTbl U Apyrve usnyvatowme Tenno
npubopbl (B TOM YUCHe yCUnuTenm).

9) Hu B Koem cnyvyae He yaanfaiTe npefoxpaHUTesIbHOe
YCTPOWCTBO C ABYXMOJIIOCHBIX MJIU 3a3€MJIEHHbIX LUTEKEPOB.
[BYXNONIOCHbIN WITEKEP MMeeT ABa KOHTaKTa pa3fiMyHOW
WMPUHbI. 3a3eMJIEHHbIV WITEKEP UMEEeT ABa KOHTaKTa, a TakKxe
OONONTHUTESbHbIVA KOHTAKT 3a3eMneHuA. LLIMpokKuii KOHTaKT unu
AOMNOJTHUTENbHbIA KOHTaKT 3a3eMJieHMA cnyxaTt anA Bawen
6e3onacHocTu. Ecnu noctaBnAembiii popmaTt wTekepa He
cooTBeTcTBYyeT ¢hopmaty Bawel poseTku, nonpocuTte
3/1IeKTPUKa 3aMeHUTb PO3eTKy.

10) MpoknaabiBaTe ceTeBoi Kabesnib Takum o6pa3om, 4To6bI
Ha Hero Henb3A 6bINIO HAaCTYNUTb, a TakKXe, YTO6bl OH He
conpuKacasca ¢ OCTPbIMU yrjlaMmu U He Mor 6bITb NOBPEXAEH.
Oco6oe BHUMaHue obpaTuTe Ha TO, YTO6bl YASIMHUTENbHbIN
Kabenb U y4yacTKuU PAAOM C BUJIKOM M MECTOM KpensieHusA
ceTeBOro kabensa K npu6opy 6b11M XOPOLIO 3alULLEHbI.

11) WUcnonb3yiTe TOMBKO pPEeKOMeHAOBaHHble Mpo-
n3soauTenem AONosIHUTENbHbIE NPUGOPbI U MPUHAANEXHOCTHU.

12) Monb3yiTech TONbLKO TENEXKaMu, CTOMKaMu, LuTaTuBamm,
KpenneHWAMU UNU noacTaBKamu, peKOMeH [OBaHHbIMU
WU3roTOBUTENIEM UJTU BXOAALMMU B KOMMJIEKT NOCTaBKU nNpubopa.
Ecnu Bbl nonb3yetecb TenexkoW, To cobniopanTe
OCTOPOXKHOCTb MPU NepemeLeHUN TeNeXXKU ¢ Npubéopom, 4Tobbl
He CMOTKHYTLCA U He MOoJNy4YuTb TpaBmy.
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13) OTkntoyanTe NpuboOp OT CeTU BO BPEMA rpo3bl MU Npu
ANUTENbHbIX NepepbiBax B 3KCMyaTauuu.

14) Mopy4aiiTe BbINONHEHUE BCeX paboT Mo peMoHTy npubopa
TONbKO KBanuduumpoBaHHOMY CEPBUCHOMY MepcoHany.
PemoHT TpebyeTca npu nospexxaeHun npubopa (Hanpumep, npu
NoBpeXAEHUU LITeKepa UnNu ceteBoro kabensa), ecnu BHYTpb
npu6opa nonanu NOCTOPOHHME NMpeaAMeTbl UNN XUAKOCTb,
npu6op HaxoAusncA noa AOXAEM WU BO BNaHOW cpeje,
npubop nagan Ha non unu nnoxo pa6oraer.

15) BHUMAHME! Bce cepBuCHble yKa3aHUA npeaHa3Ha4yeHbl
UCKIIOYMTENbHO ANA KBanudguumMpoBaHHOro nepcoHana. Bo
n3bexxaHue NopaXkeHUA NEeKTPUHECKMM TOKOM He BbIMOJTHANTE
PEMOHTHbIX paboT, He OMUMCaHHbIX B WHCTPYKUWUM nO
akcnnyaTtauun. PemoHTHble paboTbl A0JKHbI BbINOMIHATLCA
TONbKO KBanuuUMpoBaHHbIMM crnieLnanucTamm.




BASS V-AMP/BASS V-AMP PRO

1. BBEAEHUE

Bnaropgapvm 3a foBepve, okazaHHOe HaMm npu nokynke BASS
V-AMP/BASS V-AMP PRO. Bbl npnobpenu coBpeMeHHbIN
BUPTYyarbHbIl 6aCOBbIA YCUNUTENb, YCTAHABMUBAIOLLMIA HOBbIE
cTaHAapThl B Mype 6acoBbix NpeaycunuTenei. FnaBHON Lenblo
npu ero paspaboTke 6bINo NoslyyeHne ayTeHTUYHOrO 3ByYaHuA
Knaccuyeckux 6acoBbIX yCUNUTENEN C NMOMOLLBIO TEXHOSIOMN
“Physical Modeling” ¢ wucnonb3oBaHMeM HOBEWLWUX
DSP-achdekToB. MNMocne orpomHoro ycnexa Hawwmx V-AMP n
V-AMP 2 Tenepb Mbl MOXeEM NPeasioXXnTb Takxe n bacuctam
HU C YeM He CpaBHMMOE 3By4YaHWe, KOTOPOro MOXHO [06UTbCA
¢ nomouwbio BASS V-AMP/BASS V-AMP PRO. He xenas
OCTaHaBNMBaTbCA Ha AOCTUTHYTOM, NMpu pa3paboTke 3TOro
npubopa Mbl Y4NIn Tak>Ke UHTEPECH! U NMoXXeNaHWA My3blKaHToB,
UrpaloLwmx Ha KnaBULLHbIX U aKyCTUYeckown rutape. Te, KTO
yxe pabortan ¢ V-AMP unu V-AMP 2, HeCOMHeHHO, obpaTAT
CBOE BHUMaHVE W OLEHAT MO [OCTOMHCTBY HOBble 3hheKTbl 1
yny4LleHHyto 06paboTky curHanos BASS V-AMP/BASS V-AMP
PRO.

Ho poBsonbHO cnos! HnyTo He cmoxeT ybeamTb Bac nyduwe,
yem Baw cnyx n Baww owyweHmA B TOT MOMEHT, Koraa Bebl
BrnepBble npotectupyete BASS V-AMP/BASS V-AMP PRO.
Bbl mo3HakomuTecb € 3axBaTbiBaOWWMU PYHKUUAMYU
BMPTYyasibHoro 6acoBOro ycunuTena HOBEWLLero NoKONeHus:

A bBonbwoe  pasHoobpasve  3ByyaHuA U rubkan

MapLpyTusauva ana 6acuctos

A MynbtnadbcpekTbl, MoAenn yeunutenen n akycTu4eckmx
CUCTEM TaKXe W ANA KNaBULWHWUKOB

A 3amevatensHoe Clean-, High Gain 3ByyaHue wu
aKyCTUYecKue MoZenu AnA 3NeKTporuTapbl

A Sound Enhancer anA 3BykocHUMaTenen akyCcTUYeCKUX
rutap

A BbeckomnpomuccHaa dyHkumMA Loop/Sampler, MOLHbIN
aHanorosbI Bass Synth n nyywme nmmTaumm AMCTOPLLH-
nepanen

1.1 Mpexae yem HavyaTb

[nAa obecnevyeHna 6e3onacHoOn TPaHCMOPTUPOBKK Npunbop
6bIn TWATeNbHO ynakoBaH Ha 3aBoge-usrotoButene. OnHako
ecnu KapToHHaA ynakoBKa noBpeXxpaeHa, Heob6xoaMmo
HeMeANleHHO NPOBEPUTL NPUBOP Ha OTCYTCTBME BHELUHUX
NOBPEXAEHNN.

I Mpu Hannuum noBpexaeHun HE nocbinaite npubop
Ham, a coobwmute npopaBUy U TPAaHCMOPTHOMY
npeanpuATUIO, TaK KakK B NMPOTMBHOM cny4ae Bbi
TepAeTe nNpaBo Ha Bo3MelleHue yuep6a.

Bo nsbexaHue neperpesa obecneybTe AOCTATOUHbIV MPUTOK
BO3Ayxa K npubopy u He pasmeluanTe ero B6NM3nN Apyrux
n3nyyaroowmx Tenno npmbopos.

I [MMepen nopgkoyveHuem npubopa K ceTu nNpoBepbTe,
COOTBETCTBYET JIU HanpAXXeHUe, yCTaHOBJIEHHOE Ha
npubope, HanpAXxeHuto Bawen cetwm.

MopknioyeHne K ceTU OCylWecTBNAETCA MpU NMomMoLn
BXOZALLEro B KOMMEKT NMOCTaBKM 6510Ka NMUTaHWUA, NMOSTHOCTbIO
COOTBETCTBYOWEro TpeboBaHNAM TEXHUKM 6€30MacHOCTML.
Mpu nopkntoyeHun 6noka nutaHma kK cetn BASS V-AMP
BKJIlOYAETCA aBTOMaTUYECKM.

" O6pawaem Balwe BHMMaHue Ha To, 4TO Bce NpubopbI
o06A3aTeNnbHO AOJDKHbI ObITb 3a3emsieHbl. B uenax
cob6cTBeHHON 6e30MacHOCTU HU B KOEM clly4yae He
AEMOHTUPYATE U HE BbIBOAUTE U3 CTPOA 3a3emsieHue
npu6opoB Unu ceteBbix kabeneu Mpubop aonxeH
6bITb Bcerga noakJilo4eH K ceTtu Kabenem ¢
ucnpaBHbIM 3alUTHBIM NMPOBOAOM.

Pasbembl MIDI (IN, OUT/THRU) BbinonHeHbl B dopmarte
CTaHAapTHbIX WTeKkepHbix coeanHennin DIN. Mepepava aaHHbIX
nponcxoauT 6EeCKOHTaKTHO C MOMOLbIO ONTPOHA.
[JononHutensHana nicpopmauma npuseeHa B rn. 8 “MOHTAX”.

1.1.1 OHnanH-perucTpauma

MoxanyncTta, 3apernctpupyinte Baw HoBbIM npubop
(>xenaTenbHO cpasy nocne npuobpeTeHnA) Ha Hawem Beb6-
cante www.behringer.com (unu www.behringer.ru) un
BHUMATENIbHO MPOYTUTE rapaHTUNHbIE YCIIOBUA.

dvpma BEHRINGER npepoctaBnAeT rapaHTUiO CPOKOM Ha
OAMH roA* ¢ MOMEHTa MOKYMKW, Npy BbIABMEHUM HEAOCTaTKOB
cbopkn unu matepuana. Bel MoxeTe 3arpy3untb rapaHTuiHble
yCNoBMA Ha pycckom A3bike c Hawen Web-cTpaHuubl
www.behringer.com unu 3anpocuTb MX No TenedoHy +65 6542
9313.

B cnyyae HencnpaBHOCTM Mbl NocTapaemca OTPEMOHTUPOBaTL
Baw npubop B Kpatyanwme cpoku. MoxanyicTa, obpaTutechb
HenocpeaCcTBEHHO K MpoAasLly, y KoToporo Bbl nprobpenv npruéop.

Ecnun y Bac HeT Takoi BO3MOXHOCTU, Bbl Takxe moxeTe
06paTUTbCA HEMoCpeACTBEHHO B OAHO U3  HaluX
npeactaBuTenbcTB.  CNWCOK  KOHTAKTHbIX — aAapecoB
npeactasutenscte BEHRINGER Bbl HanpeTte BHyTpwu
opuvrnHanbHow ynakoBku npubopa (Global Contact Information/
European Contact Information). Ecnu B cnucke He ykasaH
KOHTaKTHbI apgpec AnAa Bawen cTpaHbl, noxanyiucra,
obpaTnTech K brvkavilemy yaobHoMy ana Bac avctpubberoTopy.
CooTBeTCTBYIOLME KOHTaKTHble aapeca Bbl HangeTe Ha Halwem
Beb-cavite www.behringer.com B pasgene Support.

Pernctpaumna Bawero npubopa c ykasaHuem faTbl ero
NOKYMNKW 3HauYnuTenbHo obneryumt npoueaypy obpaboTku
peknamauuv B rapaHTUHOM cryyae.

Bonbwoe cnacubo 3a Bawe coTpyaHuyecTso!

* [iNA KNYeHTOB U3 cTpaH EBponerickoro CoobLecTBa MOryT [eCTBOBATb APYrvie YCIoBuA.
KnneHTbl n3 ctpaH EC moryT nony4unts noapo6Hyto nHcopmamto B BEHRINGER Support
Germany.

2. NIEMEHTbI YNPABJIEHUA

OnemeHTbl ynpaBneHnA wn3obpaxeHbl Ha pPUCYHKeE,
HaxoaAwemcAa B NpunoxeHun. Hymepauma anemeHToB
ynpaeneHuAa coBnajaeT AnAa oboux npubopos. Pasnunyma
0603Ha4eHbl AononHeHrem “Tonbko BASS V-AMP” unu “Tonbko
BASS V-AMP PRO”. CoeaunHeHunA n pa3bembl 0601x npubopos
onucaHbl B OTAENbHON rnaBe.

2.1 MepeaHAa naHenb

Boikmtoyatens POWER cnyxwT ana skniodenuna BASS V-AMP PRO.
B MOMeHT moakntoyeHusa npmbopa K 3NEeKTPUYECKOWR ceTu
BbikntodaTens POWER pomxeH HaxoauTbCA B MOMOXXEHWM “Bbikn.”
(He Haxar).

8

O6paTtute Bawe BHUMaHWe Ha TO, YTO MPU BbIKIIOYEHUU
npubopa ¢ nomouibio Bbikntoyatena POWER (Tonbko
BASS V-AMP PRO) He npoucX0AuT MOSIHOrO OTKJTOYEHUA
oT ceTu. MoaTomy npu ANUTeNbHbIX NepepbiBax B
3KcnyaTauumu cregyet BbIHUMATb BUIIKY U3 PO3ETKMU.

M

C nomowwbio perynAtopa GAIN Bbl ycTaHaBnuBaeTte rny6uHy
MOAYNALMM U HACBILLEHHOCTb MOAENMPOBAHNA YCUNUTENA.

Perynatop VOLUME perynupyeT rpOMKOCTb BbIGpaHHOr0 npeceTa.

oz

Perynatop BASS cekuwn aKBanai3epa no3BonfeT noBbiwaTh 1
MOHWXaTb YPOBEHb HU3KMX YACTOT.

8

Mpu HaxaTtoi kKHonke TAP erynAatop BASS
ctaHoBuTcA perynAtopom DEEP, perynupytowum
3ByYyaHue CBEepXHU3KUX 6acos.

2. OJIEMEHTbI YTIPABJIEHNA



BASS V-AMP/BASS V- AI\/IP PRO

Iy

C nowmolwpto perynAtopa MID Bbl ycTaHaBnMBaeTe ypoBeHb CPeAHNX
4acToT.

MID-SHIFT/SHAPE: Ecnu Bbl Bbibpanu ¢ nomouwbio
perynatopa AMPS opHy u3 mopenei ycunutens, c
nomouwbto perynAatopa MID npu HaxaToih KHonke TAP
MOXeT ObITb HacTPOEH CpefHevyacTOTHbIA Ananas3oH
(SHIFT). B mopgenAax ycunutenewn, He UMeIOWMX TaKoM
¢pyHKLUMM, BMECTO 3TOro akKTusBupyetrcAa uUnbTp
BEHRINGER SHAPE.

C nomoubto perynaTopa TREBLE Bbl n3ameHAeTe ypoBEHb BbICOKMX
4acToT BbIBpaHHOro npeceTa.

Mpu Haxaton kHonke TAP perynatop TREBLE
ctaHoBuTcA perynAatopom PRESENCE. 3710 nossonAaet
nogHMmaTtb/onyckaTb HaCTPOEHHbIN Ha KOHKPETHYH
moAenb ycunutena ¢punbTp B BepxHem AuanasoHe
yactoT. ®unbTp MoAenupyeT 4YacTOTHO-3aBUCMMYIO
oTpuuaTenbHylo obpaTHYI0 CBA3b NaMMnOBOr0 YCUNUTENA.

O6palaem Bawe BHUMaHWe Ha AOMOMHUTENbHbIE (YHKLMM
perynAartopos [2], u [5], onucbiBaembie B NyHKTe

[s] B!

Perynatop AMPS cnyxut nnAa Bbibopa oagHoM u3 32 mopenen
yeunutenein. Bokpyr perynAatopa pacnonoxeHbl 16 CBETOANOAOB,
M0 OAHOMY ANA KX A0M napbl yeunutenen. NoBepHATE perynaTop
AMPS, 4T06bI BbIGpaTh OAHY M3 MepBbIX 16-Tu Mopenen,
MoAnmMcaHHbIX Ha Kopryce 6ebIM LIBETOM.

Boi6op moaeneii 17 — 32, noAnvcaHHbIX Ha KOPMyce CepbIM LIBETOM,
TaK>Xe OCyLIECTBNAETCA C MoMoLbto perynatopa AMPS, onHako
npu 3ToM KHomKy TAP HeobXxoAuMO yaepXuBaTb B HaXaToOM
MOMOYXEHNM.

Pacnono)eHHbld B HWXXHEM neBOM Yray pAaucnnes
csetoauon “17 - 32” nokasbiBaeT, 4TO BblbpaHa ofiHa U3
mogenen ycunutenen 17 - 32.

C nomoLlubto Kom6uHaumn kHornok TUNER [9] v TAP [11]. Bl
“MeeTe BO3MOXHOCTb BKNIOUNTb pexxum PREAMP BYPASS. Mpu
BKntoyeHHom PREAMP BYPASS Hu oavH 13 cBETOAMOAOB,
pacnonoxeHHbIx Bokpyr perynatopa AMPS, He ceeTuTca. [nAa
BbIKnoveHna PREAMP BYPASS crnepyet Boibpath Apyryto Moaenb
YCUNUTENA UMK CHOBA HaXaTb Ha 06€ KHOMKW.

3Tn 5 KHOMOK NpeaHa3HaveHbl AnA Bolbopa npeceTa 13 6aHka,
MoKa3aHHOro Ha vcnee.

B pexxuve penaktupoBanua EDIT, BKnto4aeMoro 04HOBPEMEHHbIM
HaXKaTWem onucbIBaeMbIX B KHONMOK CO CTPesikamu, (pyHKLUM
KHOMOK COOTBETCTBYIOT PACMoNOXeHHbIM HENOCPEACTBEHHO NOA
HAMU HANMCAM:

A: Cny>xuT anAa BkntodeHna dyHkumm MIDI. C noMOLLbio KHOMOK CO
CTpenkamu MoXHO BblbpaTth 0AuH 13 kaHanos MIDI (1 - 16).

Ecnu B pexxume pegaktuposanva EDIT Bl ¢ noMOLLbto KHOMKU A
BblbepeTe pyHKLMio MIDI n 3aTem HaxxmeTe Ha KHorKy TAP, BbIxoa,
MIDI Out nepekntountca B pexxm MIDI Thru. Mpw 3Toi ycTaHoBKe
nprbop He nocbinaeT cobcTBeHHbIX MIDI-AaHHbIX, a TONbKO nepefaeT
Ha BbIX04 AaHHble, nocTynatowwme Ha sxog MIDI In.

B: CnyxwT ana ynpasnenua dyHkuvei DRIVE. Mpy BKIOYEHHON

tyHkuun DRIVE perynatopsl [2], [3]u ynpasnawT
Cre Ly OLLMMU COYHKLIMAMM:

- Perynatopom GAIN Bbl ycTaHaBnvuBaeTe cTeneHb
nckaxxenua («DRIVE»).

- C nomouwbto perynAatopa VOLUME Bbl moxeTe
Npou3BOANTb LOMOMHUTENbBHYIO KOPPEKLMIO TPOMKOCTU
(«<BOOST?»).

- Wcnonbayiite perynatop MID B kadecTBe perynatopa
Tembpa cumynupyemow amctopliH-neaanu («TONE»).

C NOMOLLbIO 3TWX YCTaHOBOK MOLENMPYIOTCA NOMyNAPHbIE NeAani
3chhekToB.

Mpu BknioyeHHow yHkumm DRIVE ¢ nomowbto perynatopa
EFFECTS MIX moxeT 6bITb TaKke HacTpoeH achpekt Wah
Wah. PacnonoxeHHble Bokpyr perynatopa EFFECTS MIX
csetoAvoabl NoKasbiBalT nonoxeHue nepanu. MNpu
BbIKntoyeHHom ahekte Wah Wah He roput HM oauH U3
CBeTOAUO/0B.

Bbl He mo)xeTe Bocnonb3oBatbcA Wah Wah npu
BK/oYeHHbIX Auto Wah unu P-Funk’n.

C: Cny>xwut ana Bkntodenua pexxuma CABINETS. C noMOLLbO KHOMOK
CO CTpenkamu BbibepuTe TUN aKyCTU4ECKOW CUCTEeMbl (Mnn
KOMOVHALMIO N3 HECKOMbKUX aKyCTUYeCKuX cuctem). Bel MoxeTe
TakXe MOSIHOCTBIO OTKIIOYMTb MOLENMPOBaHUE aKyCTUYECKOW
cucTembl («-»). bonee noapobHoe onucaxve NpUBeaeHo B 1. 5.2.

D: Cny>xwut ana BkntoyernA chyHKummn X OVER. C NOMOLLbIO KHOMOK
€O CTpenkamu Bbl ycTaHaBnmBaeTe NorpaHnyHyto 4acToTy Mexay
BY- 1 HY- dunbTpamu (50 waros) (cm. 1. 6.3).

E: Cny>xwT anA Boibopa dyHKumm DENOISER. Mopor Bkto4eHnA
CMCTEMbI LLYMOMOAAB/IEHNA YCTaHABNMBAETCA C MOMOLLIbIO KHOMOK
co cTpenkamu. C nomolwsio perynAtopa EFFECTS ycTaHaBnvBaetcA
YYBCTBUTENBHOCTb, a ¢ nomMoLLbio TAP + EFFECTS - 4acTOTHbI
[manasoH CUCTEeMb! LLyMonoAaBneHna (cm. rn. 5.3).

[na BbixoAa U3 peXxuma pefakTUpPOBaHUA MPeceToB
Haxxmute kKHonky TUNER/EXIT (ceBetoauon EDIT MODE
noracHer).

DIGITAL OUT: Lnchposoit Bbixoa BASS V-AMP PRO mMoxeT 6bITh
HaCTPOEeH OJHOBPEMEHHbIM HaXkaThem KHomnok A n B. Mpu aTom
aucnnen nokasbiBaet «SP» ana coopmata S/PDIF unmn «AE» anA
AES/EBU. Bbl MOXeTe nepekntodatb Mexy oboumu chopmaTtamu ¢
nomoLbto KHonku TAP. Mo ceeToavoaam B aucnnee Bbl moxeTe
onpeaenuTb chopmaT BbiXoAa (BHYTPEHHAA CUHXPOHU3aUMA C
YyacToTon guckpetusaumm 44,1, 48 wnn 96 k'y MM BHeWHAA
Wordclock-cunxporusauws) (cm. Tabn. 2.1). [inA Bbibopa Hy>XXHO
4acToThl AVCKPETHU3aLMM UCTIONB3YIATE KHOMKM CO CTpenkamu. Bbl
MoXeTe 3aBepLwnTb HacTporky DIGITAL OUT ¢ nomMOLLbIO KHOMKWM
TUNER/EXIT.

CONFIGURATION: OgHoBpemeHHO HaxxaB KHonku D u E,
Bbl moxxeTe npou3secTn o6yt HacTpoiiky BASS V-AMP
PRO (kHonku B u D B BASS V-AMP), no3BonAaiwyto
nopobpatb onTuMasibHble YCTAHOBKU ANA PasfUYyHbIX
CTYAUWHBIX UM CLEHUYECKUX cuTyauuin (cm. rn. 3). Bbi
MOXKeTe 3aBepluUTb HAaCTPOMKY C NOMOLbIO KHOMKM
TUNER/EXIT.

KHonka TUNER cny>xuT AnA BKOYEHUA TioHepa. Kpome Toro, ¢
MOMOLLIbKO 9TOM KHOMKU MOXXHO BbIATY U3 pEXXVMa pelakTUpOBaHHA
EDIT («Exit») (cm. Takxe rn. 7).

C NoMOLLbH0 KHOMOK CO CTpenkamm Bl MoXeTe BblbpaTh CrieytoLumii
6aHk npeceToB (BANK DOWN n BANK UP). ina 6bICTPOiA CMeHBb!
6aHKOB y[ep>XuBaliTe KHOMKY B HaXaTOM MOJIOXEHUN.
OJHOBPEMEHHBIM HaXxaTeM 06enx KHOMOK BKIIIOHAETCA PEXUM
pepakTvpoBanuA EDIT. Haxas nocne aToro ogHy n3 KHOMok A - E
([81), MOXHO yCTaHOBIUTL COOTBETCTBYHOLLMIA MapaMeTp C NOMOLLbHO
KHOIMOK CO CTPenKamm.

Knonka TAP cnyxwuT AnA Bbibopa 0HOMN 13 BOCbMI (OyHKLIWNA:

«Tap»: Haxumante Ha kKHonky TAP B puTmMe My3blKanbHOro
Mpov3BeeHNA, 1 BbIOPaHHBIN 3(htheKT aBTOMATUYECKN HACTPOMTCA
Ha COOTBETCTBYIOLLYIO CKOPOCTb.

«Deep»: Mpy HaxxaTom kHonke TAP perynatop BASS ctaHosuTcA
perynatopom DEEP, perynupytoLuum 3ByyaHme CBepxHU3Kux 6acos.

«Mid-Shift/Shape»: Mocne Toro kak Bl BbIGpanv ogHy 13 Mogenen
yeunuTend ¢ nomoLusto perynatopa AMPS, ¢ nomoLLbto perynaTopa
MID npu HaxaToi kKHonke TAP MoxeT 6biTb HacTpoeH
CpeaHeYacToTHbIV ananasoH (SHIFT).

B mozienax yeunurenen, He MEtoLLX Takon oyHKLMK, aKTVBUPYETCA
¢punsTp BEHRINGER SHAPE.
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«Presence»: Y epxuan KHorKy TAP B HaxaToMm nofioxeHun, Bol
MoXeTe namMeHATb ycTaHoBk PRESENCE BbiGpaHHon moaenu
ycunutena ¢ nomoLLbto perynatopa TREBLE.

«2" parameter»: Y aep>xuman KHorky TAP B HakaToM NOSIOXXEHUM,
Bbl MOXeTE Takke BOWTW B PEXIM HACTPOWKM BTOPOrO napameTpa
ahpekTa, ycTaHaBNMBaEMOro ¢ nomoLLbto perynAatopa EFFECTS
(cm. rn. 6).

«Mopenu yeunutena 17 - 32»: Ygepxwvsaa kHonky TAP B
HaXKaToM MONoXeHun, Bbl MoXeTe BbIBPaTh HYXHYIO MOAENb
ycunuTena ¢ nomoLsio perynatopa AMPS.

«MIDI Thru»: Beixog MIDI Out MOXeT BbITb NepeKntoyeH B peXXum
MIDI Thru (cm. A).

«Compressor»: lpn HaxaTon kKHonke TAP perynAatop
COMPRESSOR ycraHaBnuBaeT BpemA cpabaTbiBaHuA «Attack»

(cm. [14]).

JMCII/IEN nokasbiBaeT BbiGpaHHbLI 6aHK 3heKToB, a Takxke

BHOCUMbIE MPW PEAAKTUPOBAHWUN U3MEHEHNA. pK BKMIOYEHHOM
TIOHEPE ANUCMNEN MOKa3biBaeT HACTPOWUKY MOAKITOHYEHHOro
MHCTpyMeHTa. [Mpy BbIbOpe 0AHO M3 Moaenen yeunutena 17 - 32 B
NEBOM HUXHEM Iy Auchren 3aropaeTcA COOTBETCTBYIOLIMIA
CBETOAMOL.

Kpome Toro, ancnneit BASS V-AMP PRO nokasbiBaeT uicpoBoi
¢hopmaT 1 4acTOTy ANCKPETU3aLMM Ha BbIXOAEe NPUbopa, a Takxe
curHanuavpyet o Tom, 4yto BASS V-AMP PRO ponxeH 6biTb
CUHXPOHM3MPOBaH Ha BHewHun Wordclock-curHan. Mpu Hanuymm
BXOJHOrO curHana roput 3eneHbin ceetoamnos SIGNAL, npu
neperpy3ke 3aropaetcA KpacHblii ceetoanop CLIP.

IC
C_

S~ TUNER
T— e

@ CLIP
@ SIGNAL
@ EDIT

96 kHz @D
48 kHz @
EXT. @b

-
-

Puc. 2.1: incnnen BASS V-AMP PRO

Clock cBeToauoa | cBetoavon | ceetoguop
BHELUH. 48 kl'y 96 kl'y
BHYTp. 44,1 k'Y - - -
BHYTp. 48 KTy - v -
BHYTP. 96 k'Y - - v
BHELWH. (NPoU3BONbHas YacToTa) / - -

Tabn. 2.1: @opmatsl Bbixoga M COOTBETCTBUE CBETOAMOAOB B

aucrnnee (toneko BASS V-AMP PRO)

Perynatop EFFECTS cnyxwT ana Bblbopa 04HOro 13 acpdekT-
npeceToB unu KombuHaumm achdekToB. Bokpyr perynAatopa
pacnosoxeHb! 16 CBETOANOA0B, N0 OAHOMY LA KaXA0ro achhekTa.

C nomouwpto perynatopa COMPRESSOR Bbi MoxeTe CXumaTb unm
orpaHuumBaTh AMHamMuKy obuiero curHana. Ecnu perynatop
COMPRESSOR noBepHyT BNEBO 1 NPV 3TOM HE FOPUT HW OAWH
CBETOAMOS, AHaMKKa cvrHana He uamenaeTcA. Komnpeccop BASS
V-AMP/BASS V-AMP PRO BbINonHAET [Be OCHOBHbIE (DYHKLINN:

Perynatopom COMPRESSOR Bbl ycTaHaBnvBaeTe cTeneHb cxxatua
(«Sensitivity»). Yem panblue Bbl noBopaunsaeTe perynatop, Tem
CWUNbHEEe KOMMPECCUA; eCni CBETUTCA NMOCNEeAHUIA CBETOAMOA,
3hpeKT paboTaeT Kak numuTep.

lMosopoTom perynATopa COMPRESSOR npu HaxaToit kHonke TAP
Bbl ycTaHaBnmBaeTe CKOPOCTb peakLiim KOMMpeccopa Ha MonesHbii
curHan («Attack»).

Bonee nogpobHo pabota Komnpeccopa onucaHa B . 5.3.

Ecnwn ¢ nomowwbto perynatopa EFFECTS BblbpaH 0auH 13

3hheKTOoB, TO ero 40O B 0OLLIEM 3BYHAHIN MOXHO YCTAHOBUTb C
MoMOLLbtO 3TOro perynATopa EFFECTS MIX. Ecnv perynATop noBepHyT
BIIEBO U MPY 3TOM HE FOPUT HW OAUH CBETOANOA, BCE AhPeKTbl
BbIK/TOYEHbI. DTOT PeXuM HasblBaeTcA Bypass (06xof).

Mpu HaxaTtow kHonke TAP ¢ momowbtlo perynAatopa
EFFECTS MOXXHO ycTaHOBUTb BTOpOW napameTp addekTa
(cm. Tabn. 6.1 n Tabn. 6.2).

C nomouwpto perynatopa MASTER ycTanaBnuBaeTtcA oblan
rpomkocTb BASS V-AMP/BASS V-AMP PRO.

OToT perynatop (a Takxe perynatop AUX LEVEL B BASS
V-AMP) ABnAeTcA eANHCTBEHHbIM HenporpamMmMmupyembim
perynatopom BASS V-AMP/BASS V-AMP PRO. Bce
ocTasibHble perynATopbl — «6eCKOHEYHbIe», UX MNONOXEHUe
MOXeT OblTb COXpaHEHO B npeceTe.

Ipynnbl cBeTognonos perynatopos VOLUME, BASS, MID,
TREBLE, GAIN, EFFECTS MIX 1 COMPRESSOR cocTtoAaT
M3 AeBATU pacnosnioXeHHbIX N0 Kpyry csetoauonos. B
Kaxxgow rpynne csetutcA nubo oauH csetoauon, nubo,
€CNnu perynATop HaxoAuTCA B MPOMEXYTOYHOW MO3NLIMK,
fABa cocefHuX cBeToaMoaa. Takum obpa3om, BCEro MoXxert
6bITb NMoKasaHo 17 MOMOXeHWI perynAaTopa.

MopkniounTe Bawwy 6ac-rutapy (akyCTU4eCKyto rutapy, CUHTe3aTop
1 T. A.) K pasbemy INPUT npu nomowm cTaHaapTHOro kabena ¢
6,3 MM-LUTEKEPOM.

Mepekntovatens LINE IN cnyxut nna Bbibopa MCTOYHMKa curHana
BASS V-AMP PRO. B oTxaToOM NOnoXeHun 3TO curHarn,
NOZKIHOYEHHbI K BbICOKOOMHOMY pasbemy INPUT (Hanpymep, Batwa
6ac-rntapa). Ecnm e nepekntoyartenb Haxat, K npoLeccopy
NOCTynaeT NIMHEHbIV cyrHan, noaknoyeHHbI K PRE DSP INSERT

(LINE IN, [20] ) (Hanpumep, KNaBuLLHbIE).

Wcnonb3ynte pasvem PHONES pna
CTEepEeoHayLUHNKOB.

Mpu noaknioyeHun HaywHukos BASS V-AMP/BASS V-AMP
PRO aBTOMaTM4ecKu BKIOYaeT CTyAnNHbIN pexxum 1 (S1).
Ecnu npu HacTpoiike Bbl oTkasanucb oT Bbibopa Tvna
aKyCTM4ECKON CMCTEMbI U 3aTeM NOAKIIOHYUNUA HayLIHUKH,
1o BASS V-AMP/BASS V-AMP PRO aBTOMaTu4yecku
Bbl6epeT 04HY U3 BUPTYaNbHbIX aKyCTUYECKUX CUCTEM.
9710 ynyywaeTt cy6beKTUBHOE BOCMPUATUE MPU MNpo-
cNywuBaHuUM Yepe3 HaywHUKU. CooTBeTCTBME MoAaenen
aKyCTUYECKMUX CUCTEM M yCUNUTEneil npueeaeHo B Tabn.
5.1. Bbl Mo)xeTe Tak)Xe CaMOCTOATENbHO OTKMIOYUTb
mMoAenMpoBaHue Npu NOAKMIOYEHHbIX HayWHWKaX, BbibpaB
«-» B pexxume CABINETS. AnanorunyHo Bbl moxeTte
BblGMpaTh MCXOAHYI0 KOHMMIypaLmio nNpu NOAKIOYEHHbIX
HaylWHKUKax, Hanpumep, 4To6bl NPOBEPUTL 3BYy4YaHUe B
pasnuyHbIX pexxumax.

noAakn4eHnAa

2.2 3agHAAa naHenb BASS V-AMP PRO

BASS V-AMP PRO ocHalleH nocneaoBaTesibHbIM pa3pbiBOM AJ1A
NOAKHOYEHNA BHELWHWX acpchekToB. CoeamHute rHe3no SEND/LINE
OUT ¢ BXxoOM BHELLUHero npoLieccopa achdekToB. B cxeme npubopa
pasbem SEND/LINE OUT pacnonoxeH HenocpeACTBEHHO nepes
npoLeccopom LmdpoBsoii 06paboTkm curHana (PRE DSP). Takum
06pa3oM ero MOXHO UCrMoNb30BATH W ANA NpUeMa MPAMOTO «CyXOro»
curHana (6es coctaBnatoLLe ahdekTa).

MonkniounTe BbIXOA BHEWHero npoueccopa 3pdeKkToB umm
3ByKO3anucbIBatoLLero yctponcTea K rHesny RETURN/LINE IN.

Ob6pawaem Bawe BHUMaHWe Ha TO, 4TO NPU MCNONb30BaHUN
nocnepoBaTeNbHOro paspbiBa BHEWHUA npoLeccop
athekToB He AOsKeH 6biTb HacTpoeH Ha 100-NPOLIEHTHbIN
curHan addekra, T. K. MHaye b6yaet oTCyTCTBOBATb
NpAMOW CUrHan.

2. OJIEMEHTbI YTIPABJIEHNA



BASS V-AMP/BASS V- AI\/IP PRO

Mpu HaxaTton kHonke LINE IN curHan, noaknto4eHHbI K
RETURN/LINE IN, nonapaet B BASS V-AMP PRO. 3Ta
¢yHKUMA OKaXxeTCA NONE3HON B TOM ciyyae, ecnu Bbl
3axoTUTe NPOCNywWwaTh «CyX0i» FUTapHbIA CMrHan Yyepes
BASS V-AMP PRO u Ttonbko notom Ao6aBuTb K Hemy

ahekTbl.

C aHanoroBbix NMHenHbIX BbixogoB ANALOG LINE OUTPUTS
crepeocurHan BASS V-AMP PRO moxeT 6biTb CHAT 6€3 aHasI0roBoro
MOZENMPOBaHWA aKyCTUHECKVIX CUCTeM. Takvm o6pasom Bel MoxxeTe
MOLKNIOYNTb, HaNpUMep, BHELUHWIA YyCUITENb.

Bcerga vcnonbayiiTe BbICOKOKAYECTBEHHbIN Kabenb ¢ 6,3-MMm
MOHOLLTEKEpaMU.

Mapa cTtepeo-pasbemoB POST DSP INSERT RETURN (IN)
noAKmnoYaeTcA K BbixoaaMm Ballero BHelwHero reHepartopa
cTepeoatheKToB W CNYXUT ANA BO3BpaTa CUrHana, CHATOro ¢
Bblxofos POST DSP SEND (OUT).

Mepekntoyatens GROUND LIFT oTknioyaeT mMaccy B BbIxoae
DI OUT. Takum 06pa3om athheKTUBHO YCTPAHAIOTCA KOHTYPbI
3a3emneHnA n YoHOBbIN WyM. B HaxaTom nonoxexun (LIFT)
COefiHEeHNe C Maccom OTCYTCTBYET.

C Bbixoga DI OUT MOXHO CMMETPUYHO CHUMATL CTEpeocurHan
BASS V-AMP PRO. 3T0T BbIX0A AOMKEH 6bITb COeIVHEH C ABYMA
CYMMETPUYHBIMM KaHauTbHBIMW BXOAaMM Baluero MUKLLEpHOro nyrsTa.
[nA cTyAMIAHOTO MCMOMb30BaHUA YPOBEHb YCTAHOBMEH Ha +4 Aby, a
anAa «Live»-pexxkvuma Ha -10 aby.

K ctepeosbixogy POST DSP SEND (OUT) MOXHO NOAKIIOYUTL BXOAb!
BHELLHEro reHeparopa cTepeoahdeKToB. CHUMaeMbI 34eCh CUTrHau
COOTBETCTBYET CUrHaUTy LMChPOBbIX BLIXOAOB. B 0TNM4MeE OT pasbema
SEND/LINE OUT curHan chumaetca 3aechk nocne DSP. Eciv oba
pasbema RETURN (IN) He 3aHATbI, MOEHTWUYHBIN CUrHan nocTynaeT
Ha aHanorosble nuHenHble Bbixoabl ANALOG LINE OUTPUTS.

C Bbixopa S/PDIF moxeT 6biTb CHAT LucpoBon curHan BASS
V-AMP PRO.

Ha Bbixop AES/EBU (pasbem XLR) noctynaeT umdpoBoii curHan
BASS V-AMP PRO B chopmate AES/EBU B ToM cnyyae, ecnm 6bin
Bbl6paH BbIxoaHoi chopmaT AES/EBU (o6paTiTe BHUMaHWe Ha BTOpoe
ykasaHue B E).

K pazsemy WORDCLOCK (BNC) noaksto4atoTcA BHELLHME Mprbopl,
cuHXpoHusupytolme Baw BASS V-AMP PRO. Pasbem aBnAeTcA
BbICOKOOMHbIM, T.€. 6€3 BHYTPEHHEr0 BbIXOAHOMO CONPOTUBIIEHNA
(75 Om).

Pasbem MIDI OUT/THRU, 3aBoAackan ycTaHoBKa - pexkum MIDI Out,
MOXeET BbITb TaKXe nepekoyeH B pexum MIDI Thru (cm. A).

K pasbemy MIDI IN MOXHO NoaKntoumnTs HanonkHbIi MIDI-koHTponnep,
Hanpumep, BEHRINGER MIDI FOOT CONTROLLER FCB1010.
[lononHuTensHaa nHcpopmaLma npuseaeHa s rn. 8.4.

CEPYWIHBIVIHOMEP.

JEPXATE/1b INPEAOXPAHUTE/IA | BbIBOP HAMPAXXEHVIA. Mepen
NOAKNoYeHeM npubopa K CEeTV NpoBepbTe, COOTBETCTBYET N
HanpAXXeHIe, yCTaHOBIEHHOE Ha Mpubope, HanpsxXeHio Bavwen cetu.
[Npy 3ameHe NpejoXpaHVTeNA BCEraa UCronb3ynTe NpefoXpaHnTenb
TOro Xe HoMuHana. B HekoTopbIx Npubopax gepxartenb
npefoxXpaHnTena MoXeT 6biTb YCTAHOBNEH B ABa Pa3nnyHbIX
MONOXEHWA ANA NepeKmnoYeHnA HanpxeHna mexay 230 Bu 120 B.
BHumaHve: ecnm Bl xoTuTe 1cnonb3oBath Nprbop BHe EBponbl B
cetun 120 B, yctaHoBWTE NMpeA0XpaHUTENb C 60MbLIMM HOMUHANIOM
(cm. 1. 8 «<MOHTAX »).

MoaknoyeHne K ceTu oCyLIECTBNAETCA C NMOMOLLbIO NPUBOPHON
po3seTku I[EC-320. CooTBETCTBYIOLMIA CETEBOI Kabesnb BXOANT B
KOMMNEKT NOCTaBKM.

2.3 bokoBasn ctopoHa BASS V-AMP

CrepeocurHan BASS V-AMP MoXeT 6bITb CHAT C CUMMETPUYHbIX
NUHelHbIX Bbixoaos LINE OUT.

Pasbem MIDI OUT/THRU, 3aBopackad ycTaHoBKa - pexkum MIDI Out,
MOXeT BbITb TaKXe nepekroyeH B pexum MIDI Thru (cm. A).

K pasbemy MIDI IN MoXHO noaKntoumTb HanonbHbIi MIDI-koHTponnep,
Hanpumep, BEHRINGER MIDI FOOT CONTROLLER FCB1010.
[lononHuTensHaa HpopMaLma npueeeHa B ri. 8.4.

BxopaAwwmin B KOMNNEKT NocTaBKy 610K MUTaHWA NOAKMIOHAETCA K
pasbemy AC IN. Mpu noaknioyeHum 6noka nNUTaHnA K ceTu
BASS V-AMP Bknto4aeTcA aBToMaTn4eckum.

KrHeany FOOTSWITCH nopknto4aeTcA CTepeoLLTeKep NeaansHoro
nepeknoyatena FS112V, ¢ nomowbto KoToporo Bl MoxeTe
nepekno4aTh NpeceThbl B npeaenax 6aHka. Ecnu kHonka DOWN
(BHU3) NefanbHOro nepekniodaTena yaepXXmsaeTca B HAXXaTOM
NonoXeHu 6oniee ABYX CEKYHA, TO BKIMIOHAETCA TIOHEP. BbIkioumnTb
TIOHEP Bbl MOXeETE TaK>Xe C MOMOLLbIO 3TON KHOMKM.

C nomouypto perynatopa AUX LEVEL ycTaHaBnmBaeTcA rpoOMKOCTb
cvrHana, noctynatowero Ha Bxog AUX IN.

Wcnonbayinte pasvem AUX IN anA nopgknioYeHUA BHELLHEro
cTepeocurHana k BASS V-AMP. Takum obpa3om Bbl moxeTte
noAbIrpbIBaTh (POHOrPaMME Ui Apam-KOMMbIOTepY.

BASS V-AMP

BASS V-AMP PRO

Pexum paboTbl OUTPUTS L OUTPUTS R

OUTPUTS L | OUTPUTS R

CTepeopexum ¢ BblibpaHHbIMK achdekTamm 1

Studio 1 (S1) MMUTaLMEN akyCTUYECKMX CUCTEM

CTepeopexum ¢ BoibpaHHbIMK 3dhdekTamm 1 ummTaumei
aKyCTUYECKUX CUCTEM

Studio 2 (S2) | Amp 6e3 FX + Cab Sim Amp, Cab Sim + FX

Amp 6e3 FX + Cab Sim | Amp, Cab Sim + FX

DI OUT
(Heo6paboTaHHbIN
npsiMon curHan)

Studio 3 (S3) Amp, Cab Sim + FX

XLR/Phones: ULTRA-G aktuseH (undposow Cab Sim BbIkn.)

Amp 6e3 FX Amp + FX

Live 1 (L1) Crepeopexum: Live EQ, Amp, Cab Sim n FX Crepeopexum: Live EQ, Amp, Cab Sim n FX
Pexum Bi-Amping 6e3 uMuTauum kabuHeToB
Pexum Bi-Amping 6e3 uMuTaumm kabuHeToB XLR/Phones: ULTRA-G akTuBeH
Live 2 (L2) HP: Live EQ, Amp, FX LP: 6e3 adhcpekToB HP: Live EQ, Amp, FX LP: 6e3 achpekToB
[ins younurensi ¢ Live | [ns younurens ¢ Live XLR/Phones: ULTRA-G aktuseH (undposow Cab Sim BbIkn.)
Live 3 (L3) EQ 6e3 Cab Sim EQ 6e3 Cab Sim Crepeo: Amp, FX + Live EQ

Tabn. 3.1: Pexxumbl pabotsi BASS V-AMP/BASS V-AMP PRO u npumepbi nCrnonb30BaHns
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3. PEXXUMbI PABOTbI U MPUMEPbI
MCMNMOJIb3OBAHUA

[Ona ontumansHon agantauumn Bawero BASS V-AMP/BASS
V-AMP PRO K pasfnuyHbiM CTYAWWAHBIM UMW KOHLEPTHbIM
cuTyaumAm Bbl MoXeTe BbibpaTb OAMH U3 LIECTU PEXMMOB
paboTbl (CONFIGURATION, kHonku B n D B BASS V-AMP nnun
D n E B BASS V-AMP PRO). He3aBncMMO OT COXpaHEHHbIX B
npeceTax HacTPOEK 3TW PeXuMbl onpenenaAloT, oTKyaa byneT
nocTynarb BbixogHou curHan BASS V-AMP/BASS V-AMP PRO.
Mpun aTom curHanbl NeBOro M MpPaBoOro kKaHana MOXHO
MCronb3oBaTh ANA pasHbIX Lenen.

Bbl MoXeTe cHumaTtb curHan Ha Bbixoge BASS V-AMP/BASS
V-AMP PRO, ncnonb3yAa (unu He UCMonb3yd) umutauuio
aKyCTUYECKOW CUCTEMbl U perynupoBky Tembpa. CurHan
ahpekTa Ha BbiIXo4e TakXe He o6A3aTenbHO ABMAETCA
0JVHaKOBbIM Af1A 060Mx KaHanos (cM. Tabn. 3.1).

3.1 Bbi6op pexxuma paboTbl B MEHIO
CONFIGURATION

3aBofackow yctaHoBkon BASS V-AMP/BASS V-AMP PRO
AsnAeTcA pexum Studio 1 (S1). CmeHa pexuma paboThbl
npoussoautca B MeHio CONFIGURATION, BonTn B KOTOpOe
MO>XHO OJHOBPEMEHHbIM HaxaTuem kHomnok B u D (BASS
V-AMP) unu D n E (BASS V-AMP PRO). Bei6op pexwunma
OCYLLeCTBMIAETCA C MOMOLLbIO KHOMOK CO cTpenkamu. Ana
Bbixoaa n3 meHto CONFIGURATION Haxmute kHonky TUNER.

Pexumbl paboTbl 6onee nogpobHO onucaHbl HUXe. [OnA
cornacoBaHuA BbIXOLHOMO YPOBHA UHCTPYMEHTOB UMeeTCA
BO3MOXHOCTb YCTAaHOBKWU YPOBHA. Bbl MoXeTe U3MeHATb
BXOAHYIO YyBCTBMTENbHOCTb B AuanasoHe +12 nb/-6 nob
(cpenHee nonoxenune = 0 gb). [inA 3TOro BOMANTE B MEHIO
CONFIGURATION un ycTaHOBMTE 4yBCTBUTENbHOCTb C
nomoubto perynatopa GAIN npu Haxarton kHonke TAP.

I2° U3meHeHMe BXOAHOrO yCUIeHUA BNUAET Ha Bce
npeceTbl. loaTOMy cnegyeTt ucnonb3oBaTb €ro
o6aymMaHHO, Hanmpumep, QANA corjacoBaHunA
MHCTPYMEHTOB C pa3HbiM YPOBHEM.

3.2 CraHaapTHOe noaksito4eHue

Ha peneTtuumn noakniounte Baw BASS V-AMP/ BASS
V-AMP PRO kak nokasaHo B npunoXeHuu Ha puc. 1.4 unm 2.3.
BmecTo 6ac-rutapbl Bbl, KOHEYHO, MOXeETe MCMONb30BaTb U
Apyrve UHCTpyMeHThI. Mpu XXenaHuum MOXHO MCMoNb3oBaTb
HayLWHUKK, Noakmioune nx K pasbemy PHONES. C nomoLubio
BXOAALLEro B KOMMNeKT noctaBkn BASS V-AMP nepansHoro
nepekntoyatenAa FS112V Bbl MoXxeTe nepeknioyaTtb npeceThbl
B npepenax 6aHka unm BKMYaTb TIOHep.

[nA peweHnA 6onee CnoxXHbIX 3a4a4 B CTYAUM U Ha CLEHe
Bam npurogAtca Live-pexkumbl L1 n L2 (puc. 1.4, 1.5 1 2.4). C
nomouwbto MIDI-koHTponnepa (puc. 1.4 n 2.5) Bbol moxeTe
ynpaBnATb TIOHEPOM, CMEHOWN npeceToB, 6aHKOB U Moaenewn
ycunuTenen v T.4.

B mopgenn BASS V-AMP Bbl MOXeTe MNOAKNIOYUTb
[OMNONHUTENbHBIN cTepeocurHan K Bxody Aux In (cm. puc. 1.3
n1.5).

PasymeetcAa, BASS V-AMP/BASS V-AMP PRO moxeT 6bITb
MCMNONb30BaH U AnA 3anucu 6acoBOV NMapTUM Ha aHanoroBbIv
unu umncposoi HocuTenb. MNpenmywectso BASS V-AMP/BASS
V-AMP PRO npu 3anucy o4eBuaHo: Bbl MOXKeTe NpocTo B3ATbL
BUpPTyanbHbIA ycunuTteno ¢ cobon B nomeweHue AnNA
NpocnywnBaHna, He Hy>XAAaACb NPU 3TOM B MOAK/OYEHUU
aKycTuyeckmx cuctem. Takum obpasom, Bbl mMoxeTte
NMOCTOAHHO KOHTPONMpOBaThb 3By4YaHue Bawero BASS V-AMP/
BASS V-AMP.

Ecnu Bbl 3ameTunu, 4T0 Ha MMKLUEPHOM MNyfibTe HE0BXOANMO
M3MeHuTb Tembp, Bbl MoxeTe cpasy coobwuTtb 06 3TOM
3BYKOMHXEHEpPY M noaobpatb BMECTE C HUM ONTUManbHoe
3ByyaHune anAa sanucu. OQHUM CNOBOM: HUKakou 6eroTHu
mMeXxay CTyAMEN U PEXMCCEPCKUM MnomeLleHrem!

3.3 3anucb

B 3aBucMMOCTM OT yCNoOBUIA 3anucK 1 NOCTaBfIEHHOW 3a4a4u
B CTYyAMU MOryT 6bITb MCMOMNb30BaHbl pexumbl S1, S2 unu S3.
Pe>xxum S1 BocnponssBoauT roToBbI cUrHan B hopMaTe CTePEO,
BK/IOYaA BCE MMUTALMM YCUNUTENEN, aKyCTUYECKMX CUCTEM U
apcpekToB. Pexxnm S2 npegnaraet ABa MOHOCUIHana: B npaBoM
BbIXOA4E CO BCEMM MMUTAUMAMM, B NeBoM — 6e3 ahpdheKTos.
TunmyHaA gomallHAA KoHdurypauma npusegeHa Ha puc. 1.3.

B momenn BASS V-AMP pexwum S3 cnyxuT ona sanucu
HeobpaboTaHHOro curHana (npaeblv BbIXOA) U OL4HOBPEMEHHOTO
NpPOCNyWMBaHUA STOrO CUrHana co BCEMU MMUTaUMAMU (1eBbIN
Bbixon). BASS V-AMP PRO ocHalweH [ONONHUTENbHbIM
pasbemom PRE DSP INSERT, 4Tt0 nosBonAeTt
BOCMONb30BaTLCA 3TMM T.H. MeTogom «Re-Amping» BO Bcex
BbIXOZHbIX pexumax (cMm. puc. 2.5 n 2.6). Puc. 2.6 onucbiBaeT
BO3MOXXHOCTb 3anucu HeobpaboTaHHOro curHana 4yepes
aHanoroBbIVi BXOJ, 3BYKOBOW KapTbl U OAHOBPEMEHHOW 3anuncu
obpaboTaHHOro umMgpoBoro ctepeocurHana. Ecnu npu
MUKLINPOBAHUMN BO3HMUKAeET HEeob6XxoAMMOCTb
noAKOppeKTMpoBaTh 3By4aHue, Bam He Hy>KHO MOBTOPATH
3anucb; NOCKONbKy Bbl MoOXeTe Bocnonb3oBaTbCcA
3anncaHHbIM HeobpaboTaHHbIM CUrHANIOM.

Lincposoi curHan BASS V-AMP PRO moxeT 6biTb nogaH
HemnocpeACTBEHHO Ha LdPOBON MUKLLEPHbBIN NYNbT, HAaNpUMep
BEHRINGER DDX3216. Pasbem Wordclock MoXxHO
1cnonb3oBaTh ANA CUHXPOHU3ALMN C BHELLUHUMM YCTPOMCTBaMM
(puc. 2.5).

3.4 Mpumep NnoaKNOYEHUA C UCTOJIb30BaHUEM
BHellHero 6acoBoro ycunurensa

PasymeetcAa, BASS V-AMP/BASS V-AMP PRO moXxHO
ncnonb3oBaTb TakXe B KayecTBe NpefBapuTeNlbHOro
YCUNWUTENA B COYETaHUM C BHELWHUM 6acoBbIM yCUNMTEneMm,
Hanpumep BEHRINGER ULTRABASS BX1200. B moaenn BASS
V-AMP mbl pekomeHayeM nopknoyatb 6acoBbll yeunuTenb K
Bbixogy L/AMP OUT, a Bbixoa R/DI OUT K MUKLLUEPHOMY MyNbTy
unn Stagebox (puc. 1.6 n 2.3). B mogenn BASS V-AMP PRO
ncnonb3yinte ANA NOAKMIOYEHVNA MUKLIEPHOrO MynbTa BbIXOA,
ULTRA-G DI OUT.

MpenmyLLecTBO TaKoro NOAKIIOYEHUA 3aK/oYaeTcA B TOM,
4yTo Bbl MOXeTe ycTaHaBnuBaTb Tpebyemble Ha cueHe
rPOMKOCTb U TeMbp HenocpeCTBEHHO Ha BHelHeM 6acoBoMm
ycunuTtene v oAHOBPEMEHHO ncronb3oBaTb BASS V-AMP/BASS
V-AMP PRO anAa o6paboTku 3ByyaHua. Ecnu Bel ncnonbsyete
R/DI-Bbixog BASS V-AMP annAa ynpaBneHuA MUKLIEPHbIM
nynbTOM, 3anbHbl MUKC OLWWYTWMO BbiMrpaeT 6narogapA
HemoBTOPUMOMY 3BYYaHuWio Npubopa, oNTUMU3MPOBAHHOMY ANA
aKyCTUYEeCKMX CUCTEM C MOMOLLbIO 9KBanan3epa B KaHanbHOM
TpakTe MUKLUEPHOro nynbTa.

5" Ecnu Bbl Bbi6panu pexxum Studio 3 (S3) n coeauHunu
Line Out R ¢ Aux In L, To B mogenu BASS V-AMP
MOXHO Takum o6pa3om nogmewartb C NMOMOLLbIO
perynAaTtopa Aux NpPAMOI CUrHasn K BbIXOAHOMY.

5" Ecnu B pexxume S3 Bbi coeannuTe Line Out L ¢ Aux In
R (wTekep BCTaBfieH HanoNOBUHY), TO B MOAenu
BASS V-AMP mo)xHO Takum obpa3om nopgmewartb
curHan acpektTa K NpAMOMY CUrHany.

3> Usberamnte coeauHenus Line Out L ¢ Aux In L, a Takxe
Line Out R ¢ Aux In R u3-3a BO3HMKHOBEHUA
obpaTHOW CBA3MWN.

3. PEXXMIMbI PABOTbI I TIPUMEPbI CTTOJTIb3OBAHWA
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4. NMPECETDI

BASS V-AMP/BASS V-AMP PRO npegnaraet 125 pasnuyHbIx
npeceToB, 06beAUHEHHbIX B 25 6aHKOB. Takum obpasom, B
KaXkaoM 6aHke Haxo4ATcA No NATb npeceToB. Kaxkabin npecet
COCTOWUT U3 MaKC. MATU «KOMMOHEHTOB»:

A wvogenupoBsanuA ycunutensa (Bknodaa yctaHoBku GAIN,
EQ n VOLUME),

A nvmtauymmn aKyCTI/I‘-IeCKOI?I CUCTEeMbl,

A 3ddekTa «Pre-Amp» (Hanpumep, Denoiser, Auto Wah,
Wah Wah),

A wmyneTnadhdpekTa «Post-Amp» (Hanpumep, Stereo Delay,
ahbhekTa MoaynAUMM UNM KoMbuHauum obomx) u

A HacTpowkmn Komnpeccopa.

O630p npecetoB BASS V-AMP/BASS V-AMP PRO
npunaraeTcA K 9TOW UHCTPYKLUK.

4.1 BbI3oB npeceToB

Mpun BkNtoYeHMn npubopa aBTOMATUYECKU 3arpy>kaeTceA
nocnenHui BblbpaHHbIN NpeceT. B cneaylowem npumepe Ha
puc. 4.1 nokasaH BASS V-AMP: nocnenHum ucnonb3oBanca
npecet D n3 6aHka 25:

Puc. 4.1: Beibop npeceToB

B pnaHHOM npumepe Bbl MoxeTe BbibpaTb Apyron npecet u3
TOro xe 6aHka Haxatunem kHorok A, B, C unu E. C nomoubto
KHOMok co ctpenkamu (BANK UP n BANK DOWN) Bbl moxeTe
BblbpaTh Apyron 6aHK MpeceTos.

BblbpaHHbIi 6aHK BbicBe4nBaeTcA Ha aucnnee BASS V-AMP/
BASS V-AMP PRO. 3arpyska npeceta nocne cMmeHbl 6aHka
OCYyLLEeCTBNAETCA TONbKO MOCMEe HaXaTuA OOHOW M3 KHOMOK
A - E. C nomouyblo cBeTOAMOAa, NOACBEYMBAIOLLETO KHOMKY,
Bbl MOXeTe onpenenuTb BblbpaHHbIN B AaHHbIA MOMEHT nNpeceT
cooTBeTCTBYyloLero 6aHka.

4.2 PepakTupoBaHue npeceToB

B BASS V-AMP/BASS V-AMP PRO MO>XHO 6bICTPO 1 MPOCTO
penakTupoBaTtb npeceTbl. Hanpumep, Bbl MoxeTe BbibpaTb
OAVH U3 MPeceToB W U3MEHWUTb €ro Mo CBOemy BKycy. 3aTem C
nomouwlbto perynatopa AMPS Bbibepute oaHy 13 mopenew
yeunutena. Muraioowmn cBeToanos, NoACBEYMBAIOLWMIA KHOMKY
npeceta (Hanpumep, D), curHanusmpyet o ToM, 4TO Bbl
N3MEHUIN npeceT.

Tenepb n3meHuTe No Balwemy BKycy yCTaHOBKM perynaTopoB
VOLUME, BASS, MID, TREBLE un GAIN. Bbibupan
«b6ecKoHeYHbIM» perynAaTopom EFFECTS >xenaembivi addpekT,
Bbl MOXeTe ycTaHOBWTbL €ro gonto B obuwem 3By4aHuum c
nomouybto perynatopa EFFECTS MIX.

[Mocne aToro, HaxaB OAHOBPEMEHHO 06e KHOMKW COo
cTpenkamu, nepenauTe B pexxum pegaktuposanua EDIT. MNpu
Bblbope chyHkumm DRIVE, CABINETS, X-OVER nnu DENOISER
C NMOMOLLBIO KHOMOK B - E 1 nx nocneayowem peaakTMpoBaHnm
C nNOMOLWbI KHOMOK CO CTpenkamyu 3HayeHue
COOTBETCTBYIOLLEro napameTpa BbiCBEYMBAETCA Ha AuCree.
[nA BbiIxopga u3 pexuma pepgaktuposaHua EDIT kopoTko
HaxxmunTe KHonky TUNER.

Yaepxxuana KHonky TAP B HaXaToM nonoxeHuu, Bol moxxeTe
¢ nomouwbto perynAaTopa TREBLE noBbICUTb MAW NOHU3UTb
[OMOSNIHUTENbHBLIN (PUNBTP B BEPXHEM AMana3oHe 4acToT
(PRESENCE). Takum obpa3om mMonenupyeTcA 4acTOTHO-
3aBucumas obpaTHaA CBA3b NTaMMOBbIX YCUIUTENEN.

5" Bce adexTbl kKpome Compressor n Auto Wah umeror
napameTp CKOpPOCTU unu Temna. AAnA Toro 4to6bl
cornacoBaTb 3By4yaHue adekrta ¢ Temnom Bawen
coHOrpammbl, crieayeT ABaXAbl B TaKT HaXkaTb Ha
kHonky TAP. CkopocTb adpekTa aBTOMaTMYECKHU
noacTpouTcA non puUTM My3blKaNibHOro
npou3BeaeHusn.

4.3 CoxpaHeHue Nonb30BaTesIbCKUX NPeceToB

[InA coxpaHeHus oTpeaakTUPOBAHHbLIX MPECETOB HaXMUTE
KHOMKY COOTBETCTBYIOLLEro npeceTta W yaepxuBanTte ee B
Ha>kaTOM MOMOXEHWUN B TeyeHue npubn. 2 cekyHa. MNpecet
6yneT nepenucaH (CBeToAMOA KHOMKW CHOBA CBETUTCA
NMOCTOAHHO).

I° PasymeetcA, Bam He o6A3aTesbHO 3anucbiBaTb
HOBbIW MpeceT Ha MecTo npexXxHero. [inA coxpaHeHuA
M3MeHeHHoro npeceta Bbl moxxeTe ucnonb3oBaTb
HOBYIO AYEWKY MamMATHU, BbIGpaB C NOMOLLbIO KHOMOK
co ctpenkamu (BANK UP m BANK DOWN)
cooTBeTcTBYylOWMA 6aHk npeceToB. MNocne atoro
cCOoXpaHUTe HOBbIN MpeceT, yAep>XMBaA KHOMKY
COOTBETCTBYIOLLEro rnpeceta B Ha)xaToM MOJSI0XXeHUM
B TeyeHue npubn. 2 cekyHa. Hanpumep, Bbl moxxeTte
oTpeAakTupoBaTb npeceTt U3 nosvuum D 6aHka 5 u
3aTem 3anucaTb ero B nosuuuio A 6aHka 6.

4.4 OTmeHa peaakTupoBaHusa / BocctaHoBeHue
O[HOro 3aBOACKOro npeceta

Ecnu nocne nameHennA npeceta Bbl pelwmnu, 4To nameHeHus
Bam He HpaBATcA, Bbl MOXeTe OTMeHWTb peAakTupoBaHue u
BOCCTAHOBUTb NpexHee 3HauveHue. [Mpennonoxum, Bel
Bblbpanu n oTpegaktuposanu npecet C (CBETOAMOA KHOMKM
MuraeT), OAHAKO 3axOoTeNnn BEepPHYTbCA K ero npexHemn
KOHGurypaummn. [inA aToro npocTto Bbibepute Apyrov npecert.
Mpu cnepytowem Boibope npeceta C BpeMeHHble U3MEHEHUA
6ynyT ynaneHol. Ecnu e nocne pepakTupoBaHuA
yaepXxwuBaTb 06e KHOMKM CO CTPeNikamv B HaXXaToM MOSIOXKEeHUN
[0 noABneHWMA Ha agucnnee «Pr», To npou3onaeT BOC-
CTaHOBJIEHNe 3aBOACKOro npeceTta, 3anvMcaHHOro B AaHHYIO
Averiky namATh. OAHaKo, HEO6X0AMMO CHOBA COXPaHWUTb 3Ty
HacTpPONKY, yaep>KmBaA COOTBETCTBYIOLYIO KHOMKY npeceTa
B HaXXaTOM MOJIOXEHUN B TeYeHne npubn. 2 CeKyHa.

4.5 BoccTaHOBNEeHUe BCEX 3aBOACKUX MNPeceToB

BoccTaHoBneHne Bcex 3aBOACKUX MPECceToB NMPOUCXOAUT
crnepyowmm obpasom: yaep>xmeaA kHonkv D n E B Haxartom
nonoxxenun, Bknounte BASS V-AMP/BASS V-AMP PRO. Ha
avcnnee noAsutcA coobueHne «CL». Tenepb oTnycTute obe
KHOMKMW 1 OAHOBPEMEHHO HaXXMUTE 06€ KHOMKM CO CTPesikamu.
Bce npovsBeneHHble Bamn nsmeHenvAa 6yayT nepenvcaHbl v
3aBOACKME npeceTbl BOCCTaHOBMNEHb. O TOM, Kak npea-
BapuTeNbHO COXpaHuTb Bawm HacTpoiku, Bbl y3HaeTe B . 8.2.1.

8 4.TIPECETbI
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5. UMUTALIUA YCUNNTENA /
AKYCTUYECKOU CUCTEMbI

LleHTpanbHbiM anemeHTom BASS V-AMP/BASS V-AMP PRO
ABNAIOTCA MNepBOKJlACCHble MOAEeNu ycunutenem wu
aKyCTUYeCKUx cuctem. 32 MoLenn MOTyT 3HAYUTENbHO
obnerynTb paboTy B AOMALUHEWN CTyAWMU, TakK Kak npu 3TOM
oTnagaeTt HeobxoammocTb paboTbl C ycunutenem yepes
MukpodgoH. BASS V-AMP/BASS V-AMP PRO paet Bawm
BO3MOXHOCTb Ierko BblbpaTb TUM OAHOrO M3 NereHaapHbIX
6ac-ruTapHbIX yCUNUTenen, He3aBMCUMO OT TOro, MAET NN peYb
o Funk, Blues, Heavy Metal nnn gp. my3sbikanbHbIX CTUMAX.
Kpome Toro, Bbl moxeTe moacTpouTb TemMbp ycunutena B
COOTBETCTBMM C Bawwummn npencrtaBneHnaAMU U BUPTyasnbHO
NOAKMIOYUTb €ro K 04HON u3 23 mMoaenen akyCTU4eCcKnx
cuctem («Cabinets»). U, HakoHel, Bbl moxeTe BbibpaTtb
unpoBONn ahPeKT U a TakKXe >Xenaemyk YCTaHOBKY
Komnpeccopa anA Baiwero BupTyanbHOro ycunutensa (cm. rn.
4 «MPECETbI BASS V-AMP/BASS V-AMP PRO»).

Mpn BkntoyeHnn BASS V-AMP/BASS V-AMP PRO
aBTOMaTUYECKM 3arpy>kaeTcA NocnefHvin BelbpaHHbIA nNpecerT.
CBe4YeHneM OHOro U3 CBETOAMOA0B, PACMONOXXEHHbIX BOKPYT
perynatopa AMPS, curHanusnpyeTtcA Tun BbiGpaHHOro
ycunutena. BpaweHuem atoro perynAaTopa Bbl moxeTe
Bbl6paTb Apyron ycunutens. [AnA M3mMeHeHUA 3By4YaHuA
ycunutena cnyxat perynatopbl VOLUME, BASS, MID,
TREBLE n GAIN. Bpawexunem perynatopa TREBLE npwu
HaxxaTton KHonke TAP MOXHO NMOBBICUTb WM MOHU3UTH
pononHuTensHbin hunstp PRESENCE B BEpXxHEM 4acTOTHOM
AnanasoHe (cm. [6]).

Kak npaBuno, cHavyana Bbi6upaeTcA yCcunuTenb, 3aTem
aKycTu4yeckas cuctema U, HakoHel, adhpeKT.

Bonee nogpobHyo UHOpMaUn0 O TOM, KaK COXPaHUTb
HacTporiku, Bel HangeTe B rn. 4. Huxe npuBeneHO onucaHve
pasnuyHbIX TUMOB YyCUNMUTENEN.

IZ° Mpu BbIGOpPE MOAENU YCUAIUTENA aBTOMaTUYECKM
akTuBupyetca COOTBETCTBYIOWUNI ™R
aKycTu4yeckou cuctembl (cM. Tabn. 5.1). B npotuBHOM
cnyvyae u3-3a HenpaBuJIbHO BbiIGpaHHON mopenu
aKyCTM4Y4eCKOM CMCTeMbl MOXeT YXyAWUTbCA
ayTeHTUYHOCTb 3BYyYaHUA, o0cobeHHO npwm
ucnonb3oBaHMM HaywHukos. PasymeertcAa, B
3aBUCUMOCTHN OT CO6CTBEHHOro BOCNpUATUA Bbl
Mo)xeTe nopobpaTtb AnA BbiGbpaHHOro TUNa
ycunuTtena U Apyrume akycTmiyeckue CUCTEMbl.

Huxxe npuBeneH nepedyeHb MopAenen BUPTYyalbHbIX
akycTuyeckux cuctem Bawero BASS V-AMP/BASS V-AMP PRO:

Yeunutenu 1 - 16 : WmMuTaumsa akyctmyeckon cuctembl §
(«6enbie») E (npeaycTaHoBKa) 8
BRITISH '60s 0 68 Marshall 4x12" 6
BRITISH '70s 1 68 Marshall 4x12" 6
BRITISH '80s 2 Trace Elliot 4x10" 2
BRITISH POP 3 Voc AC100 2x15" 9
THUNDERBIRD 4 1x8" Tweed 16
MOSOUND 5 Ampeg B15 1x15" Closed Back Combo 7
ROCK CLASSIC 6 Ampeg SVT 8x10" '79 1
ROCK 2 7 Ampeg SVT 8x10" '79 1
SILVER PANEL 8 Fender Bassman 2x15" with JBLs 11
WHITE PANEL 9 6x10" SWR Goliath Senior 3
RED PANEL 10 6x10" SWR Goliath Senior 3
GOLD PANEL 11 Ampeg 4x10" 4
CALIFORNIAN 12 Mesa/Boogie 2x15" 10
JAZZ TONE 13| Polytone A101, 1x15" Closed Back Combo 8
BOTTOM END 14 Ampeg SVT 18E, 1x18" 14
TUBE PREAMP 15 Keine Cabinet-Simulation
Ycunurtenu 17 - 32 t Umutaums akycTmyeckom cucTeMbl :
(«cepble») E (npeaycTaHoBKa) S
BRITISH CLASS A 16 2x12" Twin Combo 18
MODERN HI GAIN 17 4x12" V-AMP Custom 23
NUMTAL GAIN 18 4x12" Vintage 30 20
CUSTOM HI GAIN 19 4x12"'78 Std. 21
ULTIMATE PLUS 20 4x12" V-AMP Custom 23
CRUNCH V-AMP 21 4x12" '78 Std. 21
DRIVE V-AMP 22 4x12" Vintage 30 20
BRIT. HIGH GAIN 23 4x12" '78 Std. 21
PIEZO SIM. 24 Keine Cabinet-Simulation
MIC. SIM. 25 Keine Cabinet-Simulation
MAGNETIC EQ 26 Keine Cabinet-Simulation
PIEZO EQ 27 Keine Cabinet-Simulation
BLACK TWIN 28 2x12" Twin Combo 18
ORGAN CLASSIC 29 Leslie 760 Cabinet, 1x15"+HF Horn 12
BRITISH CLASSIC 30 4x12" '78 Std. 21
CLASSIC CLEAN 31 2x12" V-AMP Custom 19
PREAMP BYPASS 32 Keine Cabinet-Simulation

Tabn. 5.1: CornacoBaHne BUPTyasbHbIX aKyCTUHECKUX

cucrtem Cc mopgesniamun yCMﬂMTeﬂeﬁ

WUmuTaumsa akyctuyeckom cuctembl

BYPASS (6e3 numutaumm akycTu4eckon CUCTeMbl)

AMPEG SVT 8 x 10"'79

TRACE ELLIOT 4 x 10"

SWR GOLIATH 4 x 10"

AMPEG 4 x 10"

GALLIEN KRUEGER B120

68 MARSHALL 4 x 12"

AMPEG B15 1 x 15" CLOSED BACK COMBO

[o=N B Ke2N N0 I O N I \GN

POLYTONE A101 1 x 15" CLOSED BACK COMBO

©

VOX AC100 2 x 15"

=y
o

MESA/BOOGIE 2 x 15"

-
-

FENDER BASSMAN 2 x 15" WITH JBLs

=y
N

LESLIE 760 CABINET, 1 x 15" + HF-DRIVER

=y
w

SWR 1x 18"

N
N

AMPEG SVT 18E, 1 x 18"

-
)]

SUNN COLISEUM 1 x 18" + 1 x 12"

-
o2}

1x 8" TWEED

-
~

1x 12" MID

=y
o]

2 x 12" TWIN COMBO

=y
©

2 x 12" V-AMP CUSTOM

N
o

4 x 12" VINTAGE 30

N
=

4 x12"'78 Std.

N
N

4 x 12" OFF AXIS

N
w

4 x 12" V-AMP CUSTOM

Tabn. 5.2: BupTyarsibHble aKyCTUYEeCKNe CUCTEeMbl
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£

[

g POST FX EFFECTs | FFFECTS® TAP MIDI 1 MIDI 2 MIDI 3 MIDI 4
e Controller 40 Controller 46 Controller 42 Controller 43 Controller 44 Controller 45
o Controller 41

=z

1 VCF + FLANGER VCF Mix Flanger Mix VCF Speed Speed/Depth Flanger Feedback VCF Frequency VCF Q

2 DELAY + CHORUS Delay Mix Chorus Mix Delay Time Feedback Feedback LP Speed/Depth Delay Time
3 STEREO DELAY Delay Mix Feedback Delay Time - Feedback LP - Delay Time
4 DELAY / LOOP Delay Mix Feedback Delay Time - - - -

5 REVERB Reverb Mix Decay - Damping Diffusion - -

6 AMBIENCE Ambience Decay - Size - - -

7 VOICE BOX Mix Vowel Speed Pedal - - -

8 ULTRABASS SubMix Sensitivity - - - - -

9 ROTARY CAB. Mix Balance Speed Split Frequency - - -

10 PHASER Mix Feedback Speed Feedback LP Stereo Spread - -

11 FLANGER Mix Speed/Depth - Intensity - - -

12 CHORUS Mix Speed/Depth - Intensity - - -

13 STEREO CHORUS Mix Speed/Depth - Intensity - - -

14 SYNTH Synth Mix Variation - - Interval Key -

15 MIDI SYNTH Synth Mix Variation - - - Reverb -

Tabn. 6.1: Post FX u MIDI koHTponep

5.1 Denoiser u Compressor

DENOISER: Denoiser (lwwymonoaasuTenb) UCnonb3yeTcaA
ANA yaaneHua UM CHUXKEHUA YPOBHA LIYMOBbLIX MOMEX.
BO3HMKHOBEHME HEMPUATHbLIX WYMOB Ob6HapyXusaeTcH,
npexae Bcero, B nay3ax. BEHRINGER Denoiser achcpekTriBHO
ybupaeT 3TU nomexu.

OuHamunyecknin unbTp HUXKHUX YacTOT ycTpaHAeT
LUYMOBYIO KOMMOHEHTY CUrHana, B TO BPeMfA Kak BCTPOEHHbIN
aKcnaHzep nofaBnfeT MNOCTOPOHHUE WyMbl B nay3ax. B
OMHaMUYeCKOM (OUbTPe MOXHO pPerynupoBaTtb YacTOTHbIN
AnanasoH u 4yBCTBUTENbHOCTbL (Sensitivity), a akcnaHaep
ycTaHaBMBaEeT O4HOBPEMEHHO MOPOT UCMONb30BaHWA 1 BpeEMA
cpabaTbiBaHuA.

=" Denoiser BASS V-AMP/BASS V-AMP PRO moxeT 6bITb
aKTUBMpOBaH He3aBUCUMMO OT BCTPOEHHOro
npoueccopa MynbTuacdgekToB. HacTpoika

wymononasuTena onucada B rn. 2.1 ([8]E).

COMPRESSOR: «komnpeccop wucnonb3yeTtcA AnA
OrpaHMyeHuA AUHAMWUKKW curHana, T.e. ANA YMEeHblUeHuA
AnanasoHa mexay caMbIM FPOMKUM U CaMbIM TUXMM CUTHANOM.
AKTUBHO MCNONb3yA KOMNPECCop (npv nomoLuy perynAtopa
EFFECTS), MOXHO AOBUTLCA «yMNOTHEHWA» 06LLei AUHaAMMKW.
B coyeTaHun c bac-rmtapon 3TOT AMHAMUYECKUA IheKT
ABNAETCA, HaBepHoe, Hanbonee 4acTo UCNONb3YyEeMbIM.
JlnmnTep, HanpoTus, BO nlbexxaHne neperpy3ok pesko
orpaHnyMBaeT YpoBeHb CUrHana Bbllle OnpeAeneHHoro nopora.

> Komnpeccop BASS V-AMP/BASS V-AMP PRO moxeT
ObITb aKTMBMpPOBaH He3aBMCUMO OT BCTPOEHHOro
npoueccopa MysnbTuagheKToB.

6. MPOLIECCOP 3®®EKTOB

OcobeHHocTblo Bawero BASS V-AMP/BASS V-AMP PRO -
ABNAETCA BCTPOEHHbIA Mpoueccop MynbTUadeKTOB. ISTOT
mMoZynb npeanaraet Bam 16 nepBoknaccHbIx 3apdeKToB, TaKnx
kak Chorus, Flanger, Stereo Delay, Rotary Cab., Synth, a Takxe
pasHoobpasHble KOMOMHaUMN 3OPEKTOB.

Bnarogapa cdyHkumm MIDI Bbl MmeeTe BO3MOXHOCTb
MCnonb3oBaTb AONONHUTENbHbIA 3chdekT Wah Wah. m moxHo
ynpasnATb C nomolbio HanonbHoro MIDI-koHTponnepa ¢
nepanbto akcnpeccun, Hanpumep, BEHRINGER MIDI FOOT
CONTROLLER FCB1010.

I Mpoueccop mMynbTuadekToB paboTaeT B pexume
cTepeo. 310 AaetT Bam BO3MOXXHOCTb MCMONb30BaTh
ctepeoaddekTbl AnA 3anucu yepes LINE OUT (BASS
V-AMP) n ANALOG LINE OUTPUT (BASS V-AMP PRO)
Unu urpatb B peXxume ctepeo, MCNosib3yA BTOPOW
ycunutenb (cm. tTabn. 3.1).

OhdekTtol BASS V-AMP/BASS V-AMP PRO wmoryT

VN3MEHATBCA TPEeMA pasfiMyHbIMK cnocobamu:

1. BpaweHviem perynAatopa EFFECTS.

2. Bpauwervewm perynatopa EFFECTS npu yaepxvsBaemon

B HaXXaToOM MofioXeHun kKHonke TAP.

3. Haxatnem kHonkn TAP B TakT My3biku. B Ttabn. 6.1

npuBeneH cnucok napameTpoB acpdexkToB BASS V-AMP/

BASS V-AMP PRO.

[° [nAa cornacoBaHuA Temno3aBUCUMBbIX 3(hheKToB ¢
TeMNoM My3blKallbHOro MaTepuana HaXMmuTte

ABaXAabl Ha KHOMKy TAP B TaKT My3bIKW.

6.1 AdpchekTbl Pre Amp

PRE FX

EFFECTS
Controller 48

EFFECTS +

TAP
Controller 49

MIDI 1
Controller 50

MIDI WAH

P-FUNK'N

Cny6uHa

YyBCTBUTENBLHOCTL

OcHoBHas vacToTa

~|=|o|Ne adbdpek]

AUTO WAH

Cny6uHa

YyBCTBUTENBLHOCTL

OcHoBHas yacToTa

Tabn. 6.2 Pre FX

MIDI WAH: nerenpapHbin Wah Wah nony4un csoio
M3BECTHOCTb npexae Bcero 6narogapa Jimi Hendrix. Y106kl
nonyy4ynTb npeactaBneHve o6 aTom addekTe, NpocTo
npocnywante Hendrix’ Voodoo Chile. 3dcpekTt Wah Wah
HacTpauBaeTcA ¢ nomoubto perynAatopa EFFECTS npwu
BKMo4YeHHOU dyHKkumm DRIVE. PacnonoxeHHble BOKpyr
perynAaTopa cBeTOANOAbI 0TO6paXkaloT MoNoXeHne nenanu.
Mpu BbikNtovyeHHoM MIDI WAH Hu ogvH n3 cBeToAMOLOB He
cBeTuTCA.

P-FUNK’N: Ham ypnanocb co3faTb aHanor nereHgapHoro
MuTron Ill. 3ToT noBTopuTens ormbatowen ABNANCA
kombuHaumen n3 Auto Wah- u dunbtp-acpcpekToB. OaHnM 13
CaMblX W3BECTHbIX MY3blKAHTOB, MOMb3YOWNXCA 3TUM
achdpekTom, ABNAeTcA Bootsy Collins. MuTron Il 6611 ocHaleH
nepekntoyatenem Up/Down. Haw adpcpekT noxox Ha MuTron
B nonoxeHun Down.

AUTO WAH: amepukaHckuin ¢aHk 70-biIX HarnAagHo
NpOAEeMOHCTPUPOBa LUNPOKYIo obnacTe npumeHeHna Wah Wah.
BmecTo ynpaBneHus ¢ nomolbio nejanu yactota unbtpa
Auto Wah B Hawem adhpekTe MeHAeTCA aBTOMATUYECKM B
3aBWCUMOCTW OT CWSIbl curHana, T.e. paboTaeT no nNpuHUMNy
MuTron Il B nonoxenunn Up.

" Bbl He moXxeTe Bocnonb3oBaTbcA Wah Wah npu
BKJItO4eHHbIXx Auto Wah unu P-Funk’n.
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6.2 Umutaumm (OVER)DRIVE

Haww mopenu Overdrive npeanaratoT Bam Tak HasbiBaemble
«HanonbHble apdeKTbl». TakXe Kak u B opurnHanax, Bbl
MoXeTe ycTaHasnuaaTthb 34eck Drive, Tone n Boost (cm. B).
®yHkumA Split (perynaTtop [4]) no3BonfAeT yCcTaHOBUTb
HEe3aBUCKMMbI YaCTOTHbIA (hUnNbTp nepen AWCTOPLUEPOM,
oCTaBMAA MPU 3TOM HEUCKaXXEHHbIMW HU3KWUE 4acTOTbl
(kpaiHee nesoe nonoxexuve perynatopa = Off (Bypass) / cnesa
Hanpaso: 41 - 600 'u). Pacnpeaenexnue 4acToT npuBeAeHo Ha
puUcyHke.

145Hz  174Hz 200H;

121Hz 251Hz
101Hz 301Hz
84Hz 362Hz
70Hz 416Hz
58Hz — ——470Hz
49Hz /' '\ 531Hz
BASS
41Hz 600Hz

Puc. 6.1: Pacnpeaenerne yactor SPLIT

6.3 3dphekTbl Post Amp

OnucbiBaemble HXKe achdhekTbl Post Amp pacnonoxeHsl Ha
nyTN MPOXOXAEHUA CUrHana rnocne Kackaga MoAenupoBaHvA
yeunutenen n kabnHeTos. Nepen HAMWM HAXOAUTCA YaCTOTHBIN
UnNbTP, onpenenAlWuiA, NP Kakoh 4acToTe akTUBMPYIOTCA
ahhekTbl M HAacKoNbKO Benuka gona 6aca 6e3 ahpeKToB.
MorpaHnyHana yactoTta atoro 18 ab/OkT-Butterworth-connbtpa
ycTaHaBnuBaeTcA B pexwume pepakTupoBaHua EDIT B
nopgpaspnene X-OVER. [ucnnen nokasbiBaeT 4acToTy,
yMeHbLUeHHyto B 10 pas. YcTaHoBKa MpoucxXoauT € MOMOLLbIO
kHonok UP/DOWN. Ecnu gucninen nokasbiBaeT «-», YaCTOTHbIN
UNLTP HeaKTUBEH, N 3PeKTbl NOAMELIMBAIOTCA K 0bLemMy
curHany. BbicBeumBawwanacAa Ha pucnnee uudpa «8»
CUTHanNM3npyeT O TOM, YTO K yacTtoTam Hmxe 80 'y ahdekT He
nogmelwBaeTCA.

[Mpn HacTpolke 4acTOTHOro hunbTpa 6anaHc rPOMKOCTU
Mexay (unbTpamy BEPXHUX U HUXKHUX HACTOT MOXeT OblTb
ycTaHoBIeH ¢ nomoLbto perynatopa EFFECTS (kpainHee nesoe
NMOMOXEeHWe perynAaTopa = 3aAencTBoBaH Tonbko HY-cunbTp,
KparnHee npaBoe = Tonbko BY-comnbTp).

F E~<.‘,H0 RGB(MS

6.3.1 Anroputmbi Hall n Delay

DELAY + CHORUS: stoT anroputm kombuHupyet Delay
(3apep>xKy curHana) ¢ nonynapHeim adcpekTom Chorus.

ST. DELAY: 3apepXxka BXOLHOro curHana. PasHble
YCTAHOBKM TeMna Nno3BONIAIT AOOUTbLCA CaMblX pasHblIX
ahheKToB 3apep>kku. Hanprumep, npu nrpe CrnanoM MOXXHO
co3paTtb Takylo ObICTpylo Menoaumio, KoTtopyto 6e3 addekTta
Delay npocTto HEBO3MOXHO 6bINO 6bl ChirpaTh.

DELAY/LOOP: c nomolbio aTon pyHKUUN Bbl moxeTte
nogbirpate camu cebe. [nAa 3TOro Heob6xoAMMO cHavana
3anncaTb KOPOTKYl CeKkBeHumto (Makc. 15,36 cek.), KoTopyto
MO>HO 3aumKnuTb (= Loop) ¢ nomowbto acbdpekTa Delay/Loop.
Bbl MoXeTe B3ATb 3TOT Nyn B KayecTBe OCHOBbI U
MMMNPOBU3NPOBaTh C HUM. 3anucb cekBeHumn vepesd MIDI
npoucxoauMT C nomouwbl cooTBeTcTBylownx MIDI-
KoHTponepos (cMm. rn. 10). Mpn ncnonb3oBanUM 3TOM YHKLMK
6e3 MIDI B Bawem pacnopaxeHuun HaxopautcA Delay c
MakcuManbHoW 3agep>xkon 1023 mc.

REVERB: Reverb  cumynupyeTr  ecTecTBeHHylO
peBepbepaumnto, ABNAOWYIOCA OAHUM U3 CaMblX BaXKHbIX
3(pheKTOB NpN CTYAUNHOM MWUKLUMPOBAHMM U HA CLEHE.
OddekT Reverb ncnonbsyerca gnAa npupaHuAa ,cyxomy*
aypuocurHany adpchekTa npocTtpaHcTBa U cBoeobpasHoro
xapakTepa.

AMBIENCE: cos3paeT BneyaTneHue MpuUCyTCTBUA B
nometleHun 6e3 owyTuMon pesepbepaumu.

6.3.2 3dpchekTbl MOAYNALMUMU

PHASER: Phaser ocHoBaH Ha CMeLllMBaHUM UCXOLHOrO
ayauocurHana co BTOPbIM, CABUHYTbIM MO hase, CUrHanom,
4YTO NpuaaeT 3By4aHUto 6onee HaMOIHEHHYIO U XUBYLO
oKpacky. OToT apdeKT TpaAULUNOHHO NMPUMEHAETCA AnA
ruTapbl U KNaBULWHbIX, 0AHAaKO B 70ble roAbl aKTUBHO
MCnonb3oBasicA TakXe 1 ¢ APYrUMU MHCTPYMEHTaMu, Hanpumep
3NIEKTPUYECKNM MUAHMHO U Hac-rmTapon.

FLANGER: B addekTte Flanger Tembp curHana
MOZYNUpyeTCA BBEPX W BHU3 C MOCTOAHHOW CKOPOCTbIO.

(STEREO) CHORUS: moaynupysa BbICOTY TOHa, 3TOT
ahhekT pobaBnAeT OpuUrnHanbHOMY CcUrHany cnerka
paccTpoeHHy0 (hopMaHTy, co3aaBas MPUATHLIA MepLatoLmia
achbpekT. OH naeanbHO NOAXOAWUT ANA NpuAaHWUA TennoTbl
6acoBoMy 3By4YaHUO. ATOT IPEKT TakxKe AenaeT 3ByyaHue

MeHee Ha30MNNBLIM.
!I

6.3.3 CneuunanbHble ahheKTbl

VCF + FLANGER: kombuHauua na cdounbtpa n acddekrta
Flanger.

VOICE BOX: npu 3TOW BOKanbHON MMUTALUM C MOMOLLBIO
LFO (Low Frequency Oscillator) MoxHO f06UTbCA MNaBHOro
nepexona Mexay pasnmyHbIMU KOMOMHALMAMM rNacHbIX 3BYKOB
(ale, a/m, a/o n 1.4.). ATUM 3DDHEKTOM MOXHO ynpasnATb C
nomowbto HanonbHoro MIDI-kKoHTponepa.

ULTRABASS: B npouecce co3AaHVWA COBPEMEHHbIX TPEKOB
4acToO MUCMofb3yeTCcA O0YeHb HU3Koe H6acoBoe 3By4aHwue,
nexkaliee Ha OAHY OKTaBy HMXEe camoW HU3KoW H6acoBoW
YyacToTbl. OaHaKo, Kak npaBumno, OHO MOXET 6bITb MOy4YeHo
TOMIbKO B CTYAMW, TaK Kak 60MbLUMHCTBO 6aCcoBbIX yeunutenemn
He MMeeT BO3MOXHOCTW reHepupoBaTb cybrapmoHuku. C
nomoubto npoueccopa ULTRABASS, Takxe UCnonb3yemoro B
pa3nunyHbix 6acosbix ycunutenax BEHRINGER, cospaHune
Takoro MOLUHOrO HM3KOYaCTOTHOro 3By4aHWA CTAHOBUTCA
BO3MOXHbIM! Yb6eamtecb camu, HaCKONbKO rnyboko 3ByyaT
6acbl Npu BKNo4eHHo yHkumn ULTRABASS.

E

6.3.4 Virtual Analog Bass Synth

SYNTH: ¢ atum adpdpekTom Bbl monyyaete KnaccHbin
TpexronocHbin Synthie-6ac. OH npegnaraeT MHOXeCTBO
HacTpamBaeMblX NapamMeTpoB, NPeayCTaHOBEHHbIX B 17-1
BapuaHTax v Bblbupaembix ¢ nomoLbto TAP + EFFECT. Kpome
Toro, B Bawem pacnopsxeHunn nmeetcAa 6asupyowmnica Ha
TOHANbHOCTW U MHTEpBaANe NOBTOPUTENb OrnbatoLen, npuyem
VCO 1 (Voltage Controlled Oscillator) HacTpauBaeTcA Ha
onpepenieHHble MHTepBanbl, NOAXOAALME K TOHANbHOCTMW.
Ma>xopHaA TOHaNbHOCTb MOXET ObiTb yCTaHOBMEHa C
nomoubto Key-koHTponepa (CC44, 3Hadenne 0 = Bbikn., 1 =C,
2 = C* n 1.4.). Npn 3Hayennn 0 (Key off) ycTtaHOBNEHHbIN
nHTepsan (CC43) ncnonb3yeTcA HE3aBYCUMO OT TOHANTBHOCTMU.
MO>HO yCTaHOBUTb 7 pas3nnyHbIX MHTEpBanoB (3Hayenue 0 - 6):
- OKTaBa, - KBapTa, - TepUMA, YHIUCOH, + TEPLMA, + KBUHTA, + OKTaBa.
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C nomouwpto perynatopa EFFECTS Bbl moxeTe pobasBuTb
curHan Synthie k 6acoBomMy curHanmy He3aBWCMMO OT MOAENM
YCUNUTENA N aKyCTUYECKON CUCTEMbI.

MIDI SYNTH: HacToAwwmin xvuTt Bawero BASS V-AMP/BASS
V-AMP PRO - ato paspaboTaHHblin Hamn MIDI SYNTH. Viven B
3anace 40 napameTpoB, cobpaHHbiX B 17 rpynn, Bbl moxeTte
BbIGMPaTb pasnunyHble BapuaHTbl 3By4aHuA Synthie ¢ MOMOLLbIO
TAP + EFFECT. Mpn aToM Bbl nonyyaeTe MOLLHbIA BUPTYanbHO-
aHanoroBbli cnHTe3atop MIDI, ngeanbHo noaxoaAwmiA AnA
Hard- n Software-cekBeHcepa, KnaBuLLHbIX, a TakXe ANA Urpbl
«BXMBYto». C nomoupto perynatopa EFFECTS Bbl moxeTe
nob6aBuTb curHan Synthie kK 6acoBoMy curHany He3aBUCUMMO OT
MOLENN YCUNUTENA N aKyCTUHECKON CUCTEMBI.

B kayecTtBe gononHutensHonm dyHkumm MIDI-cuHTe3aTop
ocHauweH addekTom Reverb, koTopbin Bbl MoXxeTe
noamewmsatb Yeped MIDI CC44.

ROTARY CAB.: umnTauma Knaccuyeckoro opraHHoro
appekTa, 06bIMHO CO34aBAEMOro NPU NOMOLLM MEASIEHHO Un
6bICTPO BpaLaOLWMXCA AMHAMUKOB BHYTPU TAXENOro Kopnyca.
Mpun aTom ucnonb3yetcA GUINYECKUIN NpUHLUKUN addekTa
Honnnepa anA moaynAUMKM curHana.

7. TIOHEP

BCTpOEHHbI TIOHEP BKJIKOYAETCA U BbIK/OYAETCA HaXKaTUeM
kHonku TUNER wvnu Beibopom MIDI Program Change 128.

7.1 HacTtpoiika MHCTpyMeHTa

XpomaTuyecknin TIOHEP MOXEeT pacno3HaBaTb 4acTOThl
OCHOBHbIX TOHOB 6ac-rutapbl. Ecnu Baw uHcTpymeHT
noakntoyeH kK BASS V-AMP/BASS V-AMP PRO u Bel 6epeTe
3BYK Ha MyCTOWN CTPYHe, TO TIOHEP NblTaeTcA pacno3HaTb TOH
1 nokKasbiBaeT ero Ha aucnnee. MNockonbky TioHep paboTaeT B
XPOMaTUYECKOM pexume, OH MOXET TakXe pacrnosHaBaTtb U
nonyToHa, o60o3HavYaemMble Ha aucrnee 6ykBOn «b».

OfHaKo HEe UCKIOYEHO, YTO CbIrPaHHbIA TOH, 0603HAYEHHbIN
Ha gucnnee, Hanpumep, Kak «a», MOXeT He3HaYUTesNbHO
oTMYaTbcA OT MAeanbHOro ToHa. B aTom cnyyae 3aroputca
O[ZIVH 13 YeTbIpex CBETOANOA0B CO CTPENKamm B HUXHEel YacTu
aucnnen. B HekoTopbix cnyyaAx MOryT 3aropaTbcA ABa
cseToaMona. ATO NPOUCXOAWUT TOraa, Korha ChirpaHHbIA TOH
pacnonaraetcsa Mexay ABYyMA 3HavyeHMAMH,
CUTHaNM3MPyeMbiIMU  OAMHOYHBIMU  CBETOAUOLAMMU.
3aroparowuinca LeHTpasibHbI CBeTOAMOA TIoHepa yKasbiBaeT
Ha COOTBETCTBME CbIfPAHHOrO TOHA TOHY, MOKA3aHHOMY Ha
avcnnee.

8. MOHTAX

8.1 YctaHoBKa B pak (BASS V-AMP PRO)

BEHRINGER BASS V-AMP PRO ycrtaHaBnuBaetcAa B 19"
pPaK u 3aHmmaeT 2U BbICOTbI. [nA NOAKNI0OYEHNA pa3beMoB
ocTtaBbTe npumepHo 10 cm rnybuHbl c3apgum npubopa
cBOOOAHBIMY.

Bo nsbexaHne neperpesa obecneybTe AOCTATOUHbI MPUTOK
Bo3gyxa kK BASS V-AMP PRO. He yctaHaBnvBanTe ero Ha
npubopbl, BblAenAloWmne Tenno, HanpMMmep Ha ycunuTenb
MOLLHOCTM.

8.2 CeteBoe Hanps)xeHue (BASS V-AMP PRO)

Mepen nopgkniovyeHuem npubopa K ceTu NpoBepbTe,
COOTBETCTBYET NU HanpAXXeHue, yCTaHOBJIEHHOE Ha
npubope, HanpAXxeHuto Bawen cetu! Ha pepxartene
npefoxpaHUTenA, PacrnosioXXeHHOM PALOM C THe3[0M
NOAKITIOYEHUA CETEBOrO LWHYpa, HaHEeCeHbl 3 TpeyrosibHuKa,
[Ba M3 KOTOPbIX PacronoXeHbl APYr HanpoTUB Apyra.

Baw BASS V-AMP PRO HacTpoeH Ha HanpfAXeHue,
yKa3aHHoe pALOM C COOTBETCTBYIOLLEN MapKMPOBKOW, 11 MOXET
6bITb MEPEKNIOYEH Ha APYroe HarnpAXeHWe MyTem nosopoTa
nepxartena npegoxpanutena Ha 180°. BHUMAHMUE: aTo He
pacnpocTpaHAeTCA Ha 93KCMOPTHbie moaenu, pas-
paboTaHHble, Hanpumep, TONbKO ANA HanpsXxeHua 120 B!

I Ecnu Bbl nepekniodaete npubop Ha apyroe
HanpAXeHue, Bbl ponXHbI Bbi6paTb Apyrowu
npeanoxpaHuTesib, HOMUHaN Kotoporo Bbl moxeTte
Hantu B rn. 9 «TEXHUHECKUE XAPAKTEPUCTUKW».

" UcnopuyeHHble npegoxpaHuTenu ob6aAsaTenbHO
[OJKHbI 6bITb 3aMeHeHbl HOBbIMU C HOMUHANOM,
3HauyeHUe KoToporo Bbl mMoXxeTe HaWTu B rn. 9
«TEXHUYECKUE XAPAKTEPUCTUKWN».

MoaknyeHne K ceTu OCyWecTBNAETCA NPU NOMOLUK
npubopHon poseTkn IEC-320 u BxopAwero B KOMMEKT
nocTaBkuW ceTeBOro kabenA M COOTBETCTBYEeT BCEM
HeobxoaMMbIM TpeboBaHMAM TEXHUKN 6e30MacHOCTU.

[° O6pawaem Bawe BHMMaHMe Ha TO, YTO BCe NPUGOPbI
ob6A3aTenbHO AOJSKHbI 6bITb 3a3eMmsieHbl. B uenax
cob6cTBEHHON 6e30MacHOCTU HM B KOEM clly4yae He
AEMOHTUPYWATE U He BbIBOAUTE M3 CTPOA 3a3emiieHne
npubopoB unu ceteBbix Kabenen.

8.3 AyanocoeauHeHuA

Bxoa BEHRINGER BASS V-AMP/BASS V-AMP PRO
BbINOJIHEH B (hopmaTte 6,3 MM, MOHO, JIMHENHBIN Bbixoa, Aux In,
a TakXXe BbIXOJ, Ha HaylWHWKK - B chopmaTte 6,3 MM, cTepeo.
JIvHenHbI BbIxod Line Out MOXeT Mcnonb3oBaTbCA Kak AN
CMMMETPUYHOrO, TaK U ANA HECUMMETPUYHOrO MOAKITOYEHNS.
Bbixoabl DI OUT (BASS V-AMP PRO) - cummeTpuyHble rHe3aa
XLR, umdcposbie Bbixoabl - rHezaa RCA (S/PDIF) n XLR (AES/
EBU). Pazbem BNC cnyxuT AnA noAKMOYEHUA BHELIHEro
Wordclock-curHana.

CummeTpuyHoe coeguHeHue Yyepe3 XLR-pasbémbl

1 = macca / akpaH
2 = ropsuuii (+)
3 = x0onoAHbIn (-)

S

BXOA BbIXO4

Mpy HECUMMETPUYHOM COEANHEHUM KOHTaKTbl 1 1 3
[OIKHBI ObITb NEPEMKHYTHI.

Puc. 8.1: Pasvembl XLR

HecummeTpuuHoe coeguHeHue yepes 4" TS-pasbém

KOMMeHCUPpYoLWnin

rMnb3a HaKOHEYHUK
AedropMaumio 3aXKUM macca/skpaH cueHarn
rmnb3a
HaKOHEeYHUK

11 Lff—

Puc. 8.2: 6,3 MM-MOHOLUTEKED
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CumMmmeTpuyHoe coeauHeHue yepes " TRS-pasbém

KOMneHCMpyIOLLIVIﬁ

rmnb3sa HaKOHEYHMUK
Aecopmauunio 3aXxum maccal/akpaH — ropaYmii (+)
rmnb3a KonbLuo
KOMbLO XON0AHbIN (-)
HaKOHEYHUK

1 L )

[pu coeanHeHnn CUMMETPUYHBIX U HECUMMETPUYHBIX LEnewn KombLo
M rnnb3a cTepeoLuTekepa AoMXKHbI ObiTb MEPEMKHYThI.

Puc. 8.3: 6,3 MM-cTepeoLLTEKep

MopknioveHue HaywHUKOB Yepe3 " TRS-pasbém

KOMMEHCUPYIOLWMiA rmnb3a HaKOHEYHMK
aedopmauumio 3axum Mmacca/sKpaH neeblli kKaHarn
rmnb3a
KonbLuo
KonbLoO npasblill KaHarn
HaKOHEeYHUK

Lo

Puc. 8.4: CTepeolUTekep A/S MNOAKMOYEHUS HayLLHUKOB

8.4 Pa3zbembl MIDI

Ctangapt MIDI (Musical Instruments Digital Interface) 6bin
paspaboTtaH B Hayane BOCbMUAECATbHIX rOoAOB ANA
OCyLWeCTBNEHNA KOMMYHUKALUN MeXAY 3NeKTPOHHbIMU
My3bIKanbHbIMW MHCTPYMEHTamK pasHbix npoussoautenein. Co
BpemeHeM obnacTtb npumeHeHua wuHTepdenca MIDI
paclmpAnack, U CEroaHA 3TO CTano CTaHAAPTHLIM CrOCO60M
coeIMHEHUA NpU6opoB B CTyAUW.

B uUeHTpe 3TON ceTn HaxoAWTCA KOMMbIOTEP C CeKBEHcep-
nporpamMmmon, KOTOpbIA MOXET ynpasnATb He TONbKO BCEMU
KNaBULIHbIMK, HO U reHepatopamu 3(peKToB U Apyrumu
nepuepuitHbiMM ycTponcTBamu. B Takoln cTtyaum Bel MoxeTe
ynpasnAaTb Bawnm BASS V-AMP/BASS V-AMP PRO ¢ nomoLubto
KOMMbIOTEpa B peXume peanbHoro BpemeHn. HanonbHbin MIDI-
KOHTpONep, C NOMOLLbIO KOTOporo Bbl MoXeTe HacTpanBaTb
a(hpekTbl M BbIOGMpPaATb nNpeceTbl, HanaeT [[OCTOMHOE
NPUMEHEHNEe Ha CLeHe.

MIDI-nHtepgenc npubopa ocHaWweH CcTaHAapTHbIMU
5-koHTakTHbiMM DIN-rHe3pamu. [Ona noaknioyvennsa BASS
V-AMP/BASS V-AMP PRO k gpyrum MIDI-ycTponctBam Bam
noHapobutcAa ctaHaapTHein MIDI-kabenb.

MIDI IN: CnyxwuT ana npuema MIDI-aaHHbIX. KaHan npuema
yCTaHaBNMBaeTCA B pexume pegaktuposaHua EDIT HaxaTuem
KHOMNKW A 1 nocneayowmm UCNonb30BaHMEM KHOMOK CO
cTpenkamu.

MIDI OUT/THRU: [daHHble nNpeceToB W W3MEHeHUA
napamMeTpoB MOryT ObiTb MOCfaHbl K MOAKJIIOYEHHOMY
KOMMbIOTEPY UK K Apyrum yctporcteam yepes MIDI OUT.
Ecnun pasbem nepekntoyeH Ha MIDI THRU, To BASS V-AMP/
BASS V-AMP PRO He nocbinaet cob¢cTBeHHbIX MIDI-gaHHbIX,
a TONbKO NnepefaeT Ha BbIXOA AaHHble, MOCTynatolwme Ha BXOL,
MIDI IN. (cm. rn. 2.1, A).

8.4.1 Mpuem/nepenaya paHHbix MIDI-SysEx

Ecnun B pexume pepaktuposanua EDIT BknoyeHa dyHKuUmMA
MIDI (kHonka A), BASS V-AMP/BASS V-AMP PRO moxeTt
npUHUMaTh BbiIXOAHble curHanbl (SysEx-Dump) ot gpyroro
MIDI-npubopa. OpHako npuM 3TOM aBTOMATUYECKMU
nepenucoiBatoTcA Bce npecetbl BASS V-AMP/BASS V-AMP
PRO. Bbl moxeTe Takxe oTnpasuTb AaHHble MIDI ot BASS
V-AMP/BASS V-AMP PRO Ha gpyron npubop (Total Dump),
yaep>xusaa kHonky MIDI B pexume pepaktuposaHua EDIT
[0 Tex nop, noka Ha gucnnee He noasutcA ,d“. B pexumve
Total Dump MOXHO, HanpumMep, nepeaaTb BCE COAEPXUMOE
namATK Ha MIDI-cekBeHcep 1 Tam ero coxpaHuTb.

Kpome Toro, Bbl MoxeTe nocnaTb BblOpaHHbIN npeceT Ha
Apyron Npubop: AnA 3TOro BOMAUTE B PEXMM peaakTUpoBaHusa
EDIT, HaxxaB ofHOBpPEMEHHO 06e KHOMKU CO CTpenkamu Ha
nocbinarowem npubope, sknounTe pyHkumo MIDI n kopoTko
HaxmuTe Ha kHonky MIDI. Bce aaHHble npeceToB cHa4dana
coxpaHATcA B 6ydepHON naMATK, a 3aTem C NOMOLLbIO
yHKUMM coxpaHeHuA MoryT 6biTb 3anucaHbl Ha nobon
npecer.

8.5 CtaHaapTtbl AES/EBU u S/PDIF

OnAa undposoin 06paboTKM curHana cylwecTBylOT ABa
cTtaHpapta. AES/EBU - 3710 npodeccuoHanbHoe
CUMMETPUYHOE coeanHeHune ¢ nomolbio XLR-pasbemoB. 3T10T
nHTepderic 6asupyeTcA Ha ABYX WAEHTUYHbIX NPOTOKOMax,
onybnukoBaHHbIX B HOABpe 1985 European Broadcast Union
(EBU Tech. 3250-E) n B pekabpe 1985 Audio Engineering Society
(AES3-1985). OpueHTUpYACh Ha 3TOT cTaHAapT, vpMbl Sony
n Philips paspabotanu ewe oaWH WHTepdenc ¢
HECUMMETPUYHbIM yNpaBleHNemM CUrHanoM U HeKOTOPbIMU
OPYTUMU Ba>KHbIMW OCOBEHHOCTAMMW, KOTOpble OTHOCATCA,
npexnae Bcero, K opraHusdauum aaHHbix Chanel Status-Bit. B
3TOM WHTepdelice, Ha3BaHWe KOTOPOro NMPOMCXOAUT OT UMEH
obenx dupm (S/PDIF=SONY/Philips Digital InterFace),
ucnone3ytotcA nubo wrtekepol RCA, nnbo onTuyeckue
COeANHUTENN C ONTOBONIOKOHHbIMKW KabenAmu. ITOT
cTaHfapTusoBaHHbln B IEC 958 npouecc nony4un cBoto
N3BECTHOCTb, Npexae Bcero 6naroAapa nonbITKe BHEAPEHWA
3aWmnThl OT KonupoBaHuA. 3OTa Hopma onucbiBaeT
nopaboTaHHbin uHTepdeiic AES/EBU, cornacoBaHHbIN ¢
thopmaTom S/PDIF n o603HayeHHbIN IEC 958 Tvn | (Professional).
WuTepdeiic S/PDIF nonyyun HaumeHoBaHve IEC 958 Tun I
(Consumer).

8. MOHTAX 13



BASS V-AMP/BASS V-AMP PRO

9. TEXHWHECKUE XAPAKTEPUCTUKMU

BASS V-AMP BASS V-AMP PRO
AyaunoBxoabl
MHCTPYMEHTANbHbIN BXO[ He3no Ans 6,3 MM- MOHOLLTEKepa, HECUMMETP.
BxogHow umneaaHc 1 MQ
Makc. BXxogHOM ypoBeHb +3 pby

AUXIN

He3no ans 6,3 Mm- cTepeoluTekepa,
CUMMETP.

BxogHon nmneaaHc

50 kQ

PRE DSP RETURN LINE IN

He3po Ansa 6,3 Mm- MOHOLUTEKEPA,

HecuMmeTp.
BxogHon nmneaaHc - 45 kQ
Makc. BxogHOW ypoBeHb - +9 nby
POST DSP INSERT RETURN L/R . MHesno Ans 6,3 Mm- MoHowTekepa,
HecuMmeTp.
BxogHon nmnegaHc - 40 kQ
Makc. BxogHOW ypoBeHb - +8 nby
AYONOBbIXOAbI
AHAJIOIOBbIE NIMHEMHBIE BbIXOAbI L/R I'He3no Ans 6,3 MM- MOHOLLTEKepa, HECUMMETP.
BbixogHon umneaaHc npmbn. 680 Q
Makc. BbIXOOHOW YpOBEHb +20 pby

PRE DSP SEND/LINE OUT

He3po onsa 6,3 MM- MOHOLITEKEPA,

HECUMMETP.
BbixogHow nmnegaHc - <1 kQ
Makc. BbIXOAHOW YpOBEHb - +9 nby
POST DSP INSERT SEND L/R ) He3po onsa 6,3 Mm- MOHOLITEKEPA,
HECUMMETP.
BbixogHow nMmnegaHc - 1kQ
Makc. BbIXOAHOW YpOBEHb - +8 nby
BALANCED LINE OUT - XLR, cummeTp.
BbixogHow nmnegaHc - 100 Q

Makc. BbIXOAHOW YpOBEHb

+14 pby (ctyawns); 0 oby (Live)

NOAKNKOYEHNE HAYLLIHVMKOB

He3no ans 6,3 Mm- cTepeoLuTekepa, HECUMMETP.

Makc. BbIXOAHOW YpOBEHb

+15 gBy/100 Q (+23 abm)

LIM®POBLIE BbIXOAbl

XLR

TpaHcOpM.-CUMMETP.

BbixogHow nMmnegaHc

110 Q

HOMWH. BbIXOOQHOW YpOBEHb

3,5 B peak-to-peak

RCA

6e3 3a3eMneHns, HeCUMMETP.

BbixogHon umneaaHc

75Q

HOMWH. BbIXOOQHOW YpOBEHb

0,5 B peak-to-peak

dopmar

AES/EBU v S/PDIF, nepexntouy.

YacToTa anckpetmsauum

44,1/48/96 'y, BHYTP.; 32 - 96 k'L,
Wordclock, Sample Rate Converter

BXO WORDCLOCK

BNC

KoaKkcuarnbHbIn

BxogHow umneaaHc

50 kQ

HomuH. BxogHOW ypoBeHb

2 - 6 B peak-to-peak

MIDI
Twn 5-koHTakTHble DIN-rHe3ga IN, OUT/THRU
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BASS V-AMP | BASS V-AMP PRO

LNOPOBAA OBPABOTKA CUTHATIA

MpeoGpa3zosaTenb

24-6ut Delta-Sigma, 64/128- kpaTHas nepegnckpeTmsaums

OuHamnyeckuin ananasoH A/D

100 pb @ Preamp Bypass

OuHamunyeckuin ananasoH D/A 92 nb
YacTtoTa guckpetmsaummn 31,250 kl'y,
DSP 100 Mips

Bpems 3agepxku

makc. 1023 mc ctepeo / Sampler Delay: 15,36 ¢

Bpems npoxoxaeHus curHana

(Line In -> Line Out) npubn. 5 e
OVUCNINEN

Twn CeeToanoaHbIi 2-3HauHbIN, 7-CEerMEHTHbI
ANEKTPOMUTAHUE

CeTeBoe HanpshxeHue

CLUA/KaHaga 120 B ~, 60 'y, CLWUA/KaHaga 120 B ~, 60 'y,

Benukobputanusi/Asctpanus
240B~, 50y

EBpona/Bennkobputanus/Asctpanus
230B~, 50y

EBpona 230 B ~, 50 'y, AnoHns 100B ~, 50-60 Ny

Kutan/Kopesi 220 B ~, 50 'y, Kutan/Kopesi 220 B ~, 50 'y,

BasoBas akcrnopTHasa moaens
120/230 B ~, 50 - 60 'y

Anonns 100 B ~, 50 - 60 'y,

MoTpebnsiemas MOLHOCTb

13 Bt 15 BT

MpenoxpaHuTenu

- 100-120B ~: T400 mA H

- 200-240B ~:T200 mA H

MNoakntoyeHne k ceTn

BHELUHUIA BNOK NUTaHns CTaHOapTHaaA ABYXMNOMOCHaA BUNKa

FTABAPUTDLI/BEC

MaGaputbl (B x W x T)

63 x 236 x 180 mm 89 x 482,6 x 135 mm

21/2°x91/4"x 7 1/8" 31/2°x19"x 5 1/4"

Bec

npubn. 1,2 kr npuon. 2,6 kr

npuén. 2 3/4 yHT. npuén. 5 3/4 yHT.

Pupma BEHRINGER npunaraet Bce ycunua aia 06ecriedeHnA BbICOHanLLIEro ka4ecTsa CBoei NpoayKLn. HeobxoarMbie MoavcmkaLmm NponsBoaATCA 6e3 NpeaBapuUTebHOro yBeJOMIEHA.

|_|03TOMy TexXHn4eckune aaHHble BHELUHUIA BMnA yCTpOIZCTBa MOTyT OTNN4aTLCA OT NPUBEAEHHbIX B JAHHOM [OKYMEHTE.

9.TEXHUYECKWE XAPAKTEPUCTUKW
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10. MPUJTOXXEHUE

Peanu3auua MIDI

Function Transmitted Received Remarks
MIDI Channel 1-16 1-16 -
Mode N -
Note Number N -
Velocity N -
After Touch N -
Pitch Bender N -
Control Change - -

1 N (request only) Wah Pedal

N
N
N
N
N
Y
7 N (request only) Y Volume Pedal
12 Y Y Amp Gain (0-127)
13 Y Y Amp Treble (0-127)
14 Y Y Amp Mid (0-127)
15 Y Y Amp Bass (0-127)
16 Y Y Amp Vol (0-127)
17 Y Y Presence (0-127)
18 Y Y Reverb Mix (0-127) *2
19 Y (skipped on request) Y Amp Type (0-32) with default cabinet *3
20 Y (skipped on request) Y Fx Type (0-15) with defaults *1
21 Y Y Fx off/on (0/127)
22 Y Y Reverb Send off/on (0/127)
23 Y Y Cabinet Type (0-15) *5
24 Y Y Reverb Type (0-8) *4
25 Y Y Noise Gate Level (0-15)
26 Y Y Drive off/on (0/127)
27 Y Y Wah off/position (0/1-127)
44 N (request only) Y pre Effect Type (0-2) *6
45 Y Y pre Effect Par 1 *6
46 Y Y pre Effect Par 2 *6
47 N (request only) Y pre Effect Par 3 *6
48 N (request only) Y pre Effect Par 4 *6
49 N (request only) Y Delay Type (0-2) *7
50 Y Y Delay Time hi (0-117) *8
51 Y Y Delay Time lo (0-127) *8
52 N (request only) Y Delay Spread (0-127)
53 Y Y Delay Feedback (0-127)
54 Y Y Delay Mix (0-127) *9
55 N (request only) Y post Fx Mode (0-6) *10
56 Y Y post Fx Par 1 *10
57 Y Y post Fx Par 2 *10
58 Y Y post Fx Par 3 *10
59 Y Y post Fx Mix (0-127) *11
60 N (request only) Y Assign Effects Control (0-15) *1
61 N (request only) Y Amp Type (0-32) w/o cabinet change *3
64 N Y Tap (Value > 63)
80 N Y Request Controls (Value = 80)
81 N (request only) Y Set Pos (0-15), Set Character (32-127)
82 Y Y Tuner Bypass Volume (0-127)
83 Y Y Tuner Center Frequency (25-55)
84 Y Y Configuration (0-4=S1,S2,L1,L.2,L3)
85 Y Y Live EQ Treble (0-127)
86 Y Y Live EQ Mid (0-127)
87 Y Y Live EQ Bass (0-127)
88 Y Y (V-AMP PRO only) Digital Out
(44.1/48/96/ext; bit 2:pro)
89 Y Y Input Gain (0-127)
90 Y Y Wah character (0-127)
Program Change Y (0-124) Y (0-124,127) 127=Tuner
System Exclusive Y Y see SysEx Documentation
System Common N N -
System Real Time N N -
Y

Running Status

Y (2s Timeout)

Tab. 10.1: Peanuzauyma MIDI
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